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True Value
THE PANDEMIC IS CAUSING US to value or re-evaluate
what’s important in our lives. How important is it to bring people into
our homes for holiday celebrations vs. the harm it could do? How
important is it to fly on a plane and stay in a hotel right now? Is it worth
trying to perform online now given the limits and vagaries of
technology? Some things that seemed critical before all of sudden seem
less so. And those little things we can’t have or do now loom larger in
our consciousness.
So, what about music education right now? More important, less
important or as important as ever? One perspective is that ensemble
classes – for many students the only form of music education available
to them – aren’t possible in a “lock down” distance learning
environment, so for them, the question is moot. However, we would
argue that music education has never been more important than right
now, but that it’s also the perfect time for music teachers to engage
their students in the exploration of new musical subjects. Music
creation, music technology, higher music education, musicology,
careers in music and so much more, can be programmed and taught in
place of band, orchestra and chorus – for now, and perhaps blended, in
some measure, in the music curriculum of the future.
As you likely know if you’re reading this, In Tune supplies the
perfect array of readings on these subjects and offers teachers activity
plans and assessment materials in this Teachers Edition of the
magazine, and on intunemonthly.com. This would also be a great to
time to share In Tune with colleagues who haven’t previously used
In Tune.
Finally, we wish you and yours a happy and healthy new year, and
the best in the semester to come. ●

Student subscriptions available at
INTUNEMONTHLY.COM

P O P Q U I Z A N S W E R S : 1 A , 2 C , 3 D , 4 B , 5 A , 6 B , 7 B , 8 B , 9 C ,1 0 A
M A T C H Q U I Z A N S W E R S : 1 H , 2 G , 3 F, 4 E , 5 A , 6 B , 7 C , 8 D

Teachers can go to
intunemonthly.com
for full lesson plans and videos.
This month, lesson plans are
available for the following stories:

Kelsea Ballerini
She’s a little bit country, a little
bit pop – a combination her
influence Taylor Swift used to
light up the music industry…
and upset Nashville’s purists.
And like Swift, she considers
herself a writer first. The
lessons abound.

Chord Inversions
A discussion of chord voicings
and the reasons for inverting
chords can be a building block
for lessons on arranging music.
In that inversions can make it
easier for chord progressions to
carry melody, they are a tool with
which young musicians should be
familiar, if not facile.

To Zoom
and Beyond
With live performance wiped out by the
pandemic, musicians have taken to the
internet creating webcasts in a variety
of forms. However, choosing a platform,
and then navigating its vagaries isn’t
always easy. This review and tutorial
explores the options for, and future of
virtual concerts.

How to Play
The Strokes
“Last Nite”
Long live the garage band! With
a little controlled distortion
(both instrumental and vocal)
a small guitar, bass and drum
ensemble of evolving skill can
master this simple rocker. The
benign lyric is basic too. Boy or
girl meets boy or girl, gets fed
up and splits. Or something to
that effect. Fun!

C O N T E N T

C A P S U L E S

F O R

T E A C H E R S

The Tao of In Tune
FAR BE IT FROM US TO GET POLITICAL, BUT IT WAS HARD NOT TO NOTICE
a certain word President-Elect Biden uttered during his very first policy statement.
He said, “education.” We weren’t listening all that closely, but we heard that word.
His wife’s a teacher too. Hope springs eternal…

MUSIC NEWS
The GRAMMY In The Schools program is going online, giving
broader access to its content than ever before. NPR’s “Tiny
Desk” concert series will focus on world music via globalFEST
this January 11 at 8pm EST. Lady Gaga and Oreo announce
pink and green Chromatica cookies (in honor of her new
album.) Yum!

FRONTRUNNER
This month’s Frontrunner/Listening List features
another collection of artists
on the rise and noteworthy
music. A profile of AJR, a
band of three brothers who
are breaking out of their
New York City apartment
leads the Frontrunner pack
surrounded by a listening
list of songs starting with
the new Billie Eilish hit, a
new/old sounding tune
from Britney Spears and
finishes with a brilliant
Phoebe Bridgers cover of
Merle Haggard’s 1972
song, “If We Make It Through December.” Indeed.
WHAT DO YOU DO?
Linda Lesperance is a Human
Resources Business Partner at
Gibson Brands, and part of her
job is to find new luthiers, those
artisans who build guitars. Her
travels take her far and wide in
service of her mission.

INFLUENCES
We trace DJ/Producer Alesso’s path of influences from Sebastian
Ingrosso to Michael Jackson to James Brown, a journey linking
an EDM artist to “The Godfather of Soul” and another crisscrossing of oceans and genres.
MEDIA
We highlight a new 365-day songwriter’s journal, Dolly Parton’s
new memoir, sheet music for the hits of 2020, a new podcast
that pits two similar songs of an era against each other, and a
video game designed to help musicians visualize and practice
rhythmic subdivisions.
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CLASSIC ALBUM COVERS
The cover of the 1969 classic rock album Led Zeppelin shows
a stylized photograph of the Hindenburg disaster and helped
kick off the career of a
band that hardened the
rock ‘n’ roll of the day. Led
Zeppelin became famous
for blending blues, soul,
rockabilly, folk ballad,
jazz, Eastern music, and
even classical music at
times, into their unique
sound.

intunemonthly.com

Make an

IMPACT
EDUCATION
in a new World of Music

T H E U N I V E R S I T Y O F F L O R I D A’ S O N L I N E M A S T E R O F
M U S I C I N M U S I C E D U C AT I O N

The University of Florida College of the Arts has been ahead of the curve in
distance education since 2010. Our online Master of Music in Music Education
program builds on that expertise with engaging approaches to inspire students
in a rapidly changing world.

Ranked No. 1 for Master’s in Music Education
programs by Best Colleges.
Available entirely online, our program offers the exceptional quality of an
internationally respected research university with the flexibility to finish
in two years while working full-time.

LEARN MORE

I N T H E O N LI N E M A S T E R O F M U S I C I N M U S I C E D U C AT I O N P R O G R A M
YO U C A N :
•

Learn innovative approaches to teaching
music powered by the latest technology
and research.

•

Grow as a musician by gaining
multidisciplinary insights into music
history, analytical methods, and
creativity.

•

•

Network with a diverse group of talented
peers as you join The Gator Nation, our
dedicated community of international
alumni.

•

Pursue professional development by
taking advantage of our graduate
research award.

Take courses from our world-class
faculty of experienced music educators
and leading scholars in the field.

TAKE YOUR NEXT STEP AS A MUSIC EDUCATOR

A PIVOTAL M

B

PHOTOS: Anthony Cohill & Elizabeth Medwick
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MOMENT

By 2020 GRAMMY Educator Award winner,

Mickey Smith Jr.

This was a painful year for many
teachers and students. We are all
in the midst of a pivotal moment,
and there’s more to many of our
stories than meets the eye. This
past January, I received the
2020 GRAMMY Music Educator
Award. It was an amazing thing,
but it came to me in the midst of
great personal loss. This is a part
of my story that few know. I share
it here with my fellow music and
movement teachers in the
hope that it might help and
encourage others.

F

– Mickey Smith Jr.

ROM COAST TO COAST and class
to class we all are having to pivot
while struggling not to take things
personally. It’s critical that we don’t
lose ourselves in the process of
persevering during the pandemic.
At the same time, 2020 has helped
many recognize that sometimes the greatest
gains in life can emerge from the feelings
experienced by our greatest losses. For me,
having my teaching, my classroom, and most
importantly my students recognized
nationally by one of music’s greatest
organizations was a pivotal moment indeed,
but I had no idea last winter how it would
prepare me for what was to come.
I had been working for over two decades
developing my craft in order to create a
better classroom experience for the children
I teach when I was recognized on the music
industry’s largest stage. The moment was
a professional pinnacle, but the GRAMMY
pictures didn’t tell the whole story. Over
the prior 12 months, I had suffered seven
significant losses. I lost a mentor, a brother,
a friend and four beloved family members.
My grief was unfathomable. The most
difficult was the loss of my cousin Lisa. Lisa
knew that I had been working with

intunemonthly.com
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GRAMMY In The Schools and was up for recognition – not
just for myself, but for my program and my school. She believed
in me and what I was doing both personally and professionally,
since I started in music and for as long as I can remember.
When in 2019 I again became a fi nalist for the top honor
but didn’t win, she made me promise to submit again, to not
give up and to keep on going (which became the title of a song
and children’s book I wrote). She alone is the reason I threw
my hat in the ring one more time. The hope was that I could
use the GRAMMY Educator Award as a way to elevate my
message. I went through the process for six years without
success, until this past January. But, Lisa had died six months
short of seeing me receive the GRAMMY. I was, of course,
grateful for the award, but grieved that she wasn’t able to share
the moment with me, and with our friends and family.
As educators, we can all appreciate the need to carry personal
pain while carrying out our professional responsibilities. And
then came the holidays. For me, the holidays hit differently this
year. So much to be thankful for, but so many losses to bear.

8

So, for those who are struggling
with the loss of a loved one or
simply the loss of a sense of
normal, I share these promises:
• I promise that loss will not
always be the first thing you
think about in the morning.
• I promise you will not always
feel that hard lump in your
throat, like grief is a rock that
cannot be moved. It can.
• I promise those waves of grief
that knock you off your feet will
become smaller, less violent.
You will be able to stand and
Mickey standing
let
them wash around you, not
with various awards
over you.
• I promise that walking won’t
always feel like you’re dragging
your legs through treacle;
breathing won’t always be
s o m e t h i n g yo u h ave t o
remember to do.
• I promise you won’t always be
winded by someone else’s
happiness - their social media
updates and photographs. You
will smile and feel glad that they
have something special, and that
you once had it too.
• I promise you will be able to
say their name without crying.
That you will share a memory
and feel wistful; sad, but not broken.
• I promise you will not always have to take the day off work
on anniversaries, because you are unable to function. You will
find something special to mark it, or you will treat it like any
other day, and either is okay.
• I promise it won’t always hurt like this.
I received these promises from my counselor Tiffany Dupre
and an author by the name of Clare Mackintosh. To be perfectly
honest, at the time I didn’t fully believe any of them. I would
sob silently in my pillow while being told by my beautiful wife
and fellow musician and educator Eugenia Smith, how time
would heal (but, by the way, not remove) the hurt. In those
moments I would think to myself “that is impossible,” because
my grief felt so immense. Some reading this may think as I did,
but in time, they too will fi nd that the impenetrable rock of
grief will slowly remove itself. I hope they will remember and
make these promises to someone else. They too will realize
that it’s not the pinnacles or the pits but the pathways, the
process, that provide the true pivotal moments.
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Association for Popular Music Education

2021 National Conference

Creating Space: Critical Reflections on Challenges and
Opportunities for Popular Music Education
Three days of instruction, networking and performances for K-College
music educators interested in teaching all aspects of popular music.

June 9-12, 2021
Columbia College Chicago
Chicago, IL
This year, we are planning hybrid live and
virtual options. In addition, there is no
cost to submit a proposal to participate.
LEARN MORE
WWW.POPULARMUSICEDUCATION.ORG

(Left) With Alesia Keys at the 2020 GRAMMYs
(right) Mickey’s book The Adventures of Little Mickey

Mickey with
The word crisis derives from the
cousin Lisa
word sift. A crisis is neither good nor
bad; it’s simply a pivotal moment that
has the capacity to process us or pummel
us. During the process of 2020 and 2021,
remember to give yourself the grace to
grieve the losses and be gentle on
yourself during these unprecedented
times. Never lose sight that this past year
was a particularly hard one in which to
suffer a loss of any kind, but that a loss
is never just a loss. It’s also a lesson.
Grief cannot be rushed.
Gain cannot be denied.
Music teaches me that nothing is put
on a platform that has not been processed
and perfected in a practice room. The
mistake is not a mistake until it becomes
a missed-take, a missed opportunity along the way. Don’t miss
this opportunity to be innovative in the way you educate and
the way you see your students. Every opportunity is simply
another opportunity for another opportunity.
Music is such a powerful and personal thing. We teach from
it and it serves as an extension of ourselves. If we are the
instruments of instruction, then the way we teach is our “sound.”
We all have a sound. Our sound is our presence, our essence, our
unique personal significance. It is our signature, and we must
never lose sight of the fact that all things work together for our
good as we discover our sound. Your sound can change the world.
Losses can sour our sound if we are not careful, but if we
are aware that there are no losses - only lessons - then we can
alter that sound and create one that touches the soul. Music has
taught me that joy can be found even in the sound of a blues.
The essence of that kind of sound can strike a chord in our hearts
and minds. It can resonate in the lives of others in a powerful
way because it says, “I was there once” and it encourages us to
keep on going. Winning the GRAMMY was not the pivotal

10

V O L . 1 8 , N O . 1 • I N T U N E M O N T H LY • T E A C H E R ’ S E D I T I O N

moment of my year or even my life.
The pivotal moment was when I began
realizing who I was and who I could be
for others. In the darkest of times, my
classroom is still a stage, an opportunity
to help others discover their sound both
musica lly, professiona lly, a nd
personally. Don’t panic; just pivot
because it’s life’s lesson that develops
our craft and our sound, and a sound
founded in love is faithful.
2020 has shown us the power of
ensemble, that life is better when we
band together, and that in the process
we are simply being processed. Despite
it all, music reminds us that we are
loved, valued, and wanted. But we must
create moments to hear and receive the
message that music offers. Take time to use music not just as
subject matter but as a tool that reminds us that we matter, and
that this too shall pass. This a major key to building resilience
in the midst of crisis.
I send much love to all my brothers and sisters in our
noble profession and hope that you will take time each day
to tell yourself that you are loved, valued, and wanted so
that you can give that same powerful life lyric to your
students. Let us be the sound to change the world. Make
your classroom sound. Make your teaching epic and your
legacy significant. Don’t give up; keep on going. Like Alicia
Keys told me at the GRAMMYS, “We need you.” This is a
pivotal moment for us all.
For more about
Mickey and his
SOUND180 EDUCATORS
community, go to
MickeySmithJr.com

intunemonthly.com

Academy

PROFESSIONAL DEVELOPMENT
SUBSCRIBE TODAY TO THE NAfME ONLINE LEARNING PLATFORM
Must-have professional development for the successful music educator
“I suggested NAfME Academy® to my district administrator as a way for me to
have specialized professional development. This resource is very useful, and I
will recommend it to other music educators.”
—Tammy, 32-year general music educator from Illinois

“I really like NAfME Academy® because I can pause it and come back to it later. I
feel like I can never know too much, so it was a no-brainer for me.”
—Melissa, 3-year music educator from Illinois
NAfME Academy® is an online learning platform. By purchasing a oneyear subscription, you will have access to dozens of hours of professional
development webinars and various other content to augment your success in the
classroom. This resource is offered to NAfME members for only $20 a year—and
to non-members for $100 annually. Subscribe today! Visit bit.ly/NAfMEAcademy
to learn more.
1-800-336-3768 | NAfMEAcademy@nafme.org

M
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Over the last two issues,
In Tune Monthly
published articles on
SEL in music, and
creating community in
hybrid and virtual
instruction. This article
presents a case study on
how to sustain and
nurture your music
program during these
challenging times.

KEEP THE
MUSIC GOING
T
By Marjorie
LoPresti

Digital Content Manager,
MusicFirst

intunemonthly.com

HE LOW BRASS SECTION has taken over the band room. The seven
students playing trombone, euphonium and tuba need enough space for a sectional:
socially-distanced 10 feet apart, wearing special face masks slit with just enough
room for their mouthpieces, and with colorful fabric covering their instrument bells.
As the school year wears on, music educators everywhere are finding ways
to keep the music going. For many, this means small groups of students, masked
and rehearsing far enough apart from one another. For others, online asynchronous
music-making is the only option. All the while, teachers everywhere are putting in
long days. Teaching both in person or online all day is exhausting. Those who are doing
both—concurrently teaching a small group in person while online with the rest of the
students—are Friday-tired every day. Will it ever get better?
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KEEP THE MUSIC GOING
News reports of vaccinations
provide reason for optimism. More
kids may be returning to school as
more people can be vaccinated, but
many COVID precautions are likely
to stay in place for the remainder
of the school year. As educators,
our fi rst responsibility is to keep
students safe. But the cost of safety
may be decreased enrollment next
year as ou r feeder prog rams
decline. Kids have not been able to
make music together in time-tested
self-sustaining and affi rming ways.
What can we do to keep our students safe while providing meaningful music experiences that will
keep kids coming back?
In a recent podcast “MusicFirst
Profi les in Teaching” (S3, E6,) Leta Sena-Lopez shared some
secrets for her middle school band program. Sena-Lopez is
a 29-year veteran teacher and Director of Bands at Kahler
Middle School in Dyer, Indiana. She faces the same challenges
as many other music teachers—concurrently teaching in
person and online, on camera all day. Like most teachers,

she fi nds herself exhausted at the
end of most school days. But
Leta is a titan when it comes to
building and sustaining middle
school music.

1. Recruitment
Leta’s sixth-grade band is comprised entirely of beginning players. Because of COV I D, her
school was unable to do their
traditional instrument recruiting
and trial. Fifth graders did not get
to try out instruments in person
during late-March as they usually
would. But that did not stop Leta.
Her school does music aptitude
testing. With those scores and
pictures of smiling students from
the school database, she was able to survey students for
their top three instrument choices. The aptitude scores
and pictures helped guide which instruments she assigned
to students for September. Leta’s sixth grade band is only
marginally smaller than usual, and no student has needed
to switch instruments due to poor fit.

BEGINNING BAND WEEKLY SCHEDULE
Monday

Tuesday

Wednesday

Thursday

Friday

Rehearse music
started last week
Prepare students to
submit performance
assignments

Performance
assignments
due online
Start new music

Theory and ear
training connected
to new music

Rhythm exercises
Rehearse this week’s
music with focus on
rhythm

Rehearse music with
focus on wrapping
in theory and rhythm
concepts to note
reading/playing

Sample repertoire/exercises for Beginning Band from Tradition of Excellence Book 1 (TOE1)

14

Rehearse repertoire
from last week
TOE1:
#97 Musette
#98 Bella Bimba
#99 Skill Builder
Test
#101 Chop Builders

TOE1 #97, 98, 99 &
101 due – submit in
PracticeFirst

Theory and Ear
Training
Musition software
and MusicFirst
Theory Lesson 1.8:
rhythm lessons and
practice with dotted
rhythms.

TOE1 Rhythm
Studies #36-40

Rehearse - focus on
breath support, tone
and tuning, rhythm
TOE1:
#102 Low Down
#103 Dottedquarters
#104 Alouette
#105 Ronde

Help/practice
for performing
assignments due
tomorrow, selected
by student request

New repertoire:
#102 Low Down
#103 Dottedquarters
#104 Alouette
#105 Ronde

Music listening:
Clarke “Trumpet
Voluntary
1-Student response
journal; 2-connect
to dotted rhythm
concept
(prep for TOE1 # 110)

Rehearse repertoire:
(review pitches, emphasis on rhythm)
#102 Low Down
#103 Dottedquarters
#104 Alouette
#105 Ronde

Repertoire review
and play through
(previous and
current pieces) by
selected by student
request
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“Self-care is especially
important at this time. We have
to be at our best for our kids so
we can keep the music going.”
- Leta Sena-Lopez, Director of Bands
at Kahler Middle School – Dyer, Indiana

2. In-person rehearsals
How is Sena-Lopez managing in person rehearsal? Her band
students perform with specially slit ‘accordion’ masks, so the
upper flap covers the slit for the mouthpiece. Flute players
have ‘bandana style’ masks to cover the aperture and head
joint of the flute. In addition, she purchased fabric and sewing
kits to make bell covers. Her teenage daughter helped prepare
a kit for each student. During the first week of class, students
cut, sewed, and fitted their own bell covers. This ingenious
strategy gave students a very personal, customized connection
to their instruments, resulting in a deeper level of commitment
than might be typical with first-year players.

3. Establishing routines
In a podcast, Leta made specific recommendations for helping
students manage during hybrid and distance learning. One
important strategy is to establish and stick to a weekly schedule.
In her class, performance assignments are due on Tuesdays
as online submissions. The bulk of each class
period on Mondays, Tuesdays, Thursdays, and
Fridays is dedicated to music rehearsal. Monday’s rehearsal is a review day to help students
feel confident and ready to submit their
recorded performances. Tuesdays feature new
music for the coming week. Wednesdays are
for theory and ear training, as well as music
listening. Through music listening journals,
Sena-Lopez incorporates social and emotional
learning elements to help students express their
thoughts, feelings, and better connect with
their classmates. On Thursdays, the musical
focus is on rhythm related to the performing
assignments for the week. Fridays are a culminating day, with lots of playing, while connecting the theory and rhythm work from the
prior two days to the music for the week.

are stressed; parents are stressed; teachers are stressed. By
checking in on how students feel about workflow and pacing
and asking kids to articulate when it’s all too much, Sena-Lopez
is encouraging the self-awareness and self-management skills
needed for success. She also noted that many of her middle
school students are home alone all day. Many are lonely and
struggling to manage technology and online learning by themselves. Connection to at least one caring adult in the school
community during their day helps keep these kids going.

5. Self-care
Teaching can be both exhausting and exhilarating in the
best of circumstances. In the current situation, Sena-Lopez
is acutely aware of the physical and emotional toll that concurrent and online learning takes. Regardless of the weather,
she goes for a run every day after school. Many teachers are
engaging in self-care by clearing their minds and nurturing
themselves with exercise, reading a good book, bingeing
on TV, or enjoying music not connected to school. “Self-care
is especially important at this time. We have to be at our
best for our kids so we can keep the music going.”
MARJORIE LOPRESTI is the US Digital Content Manager for
MusicFirst, Adjunct Professor of Music Education Technology
at Rutgers University, and co-author of Practical Music
Education Technology (2020, Oxford University Press)

4. Social and
emotional learning
Sena-Lopez walks the talk with social and
emotional learning. Students can count on at
least a one-week grace period for performance
assignments. “What’s important is that we’re
asking kids ‘Does this feel right to you?’” Students

intunemonthly.com
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TOOLS FOR EDUCATORS

POP QUIZ
The following quiz questions can be used to test for comprehension or for general reading of this issue of In Tune.
(The answers are on page 3 of the Teacher’s Edition.)

1. This artist is know as the “founder of free jazz.”

A. Ornette Coleman
B. Sammy Davis, Jr.
C. Frank Sinatra
D. Thelonious Monk
2. To overcome “writer’s block,” try placing your
song idea in to these categories except:

A. The Issue Song
B. The Character Song
C. The Setting Song
D. The Personal Song
3. Michael Jackson cites the following singer as an
influence, especially regarding stage performance.

A. Little Richard
B. Jerry Lee Lewis
C. The Bee Gees
D. James Brown
4. Kelsea Ballerini signed her first record deal at
what age?

A. 21
B. 19
C. 17
D. 12
5. Led Zeppelin’s debut album was recorded
and mixed in what length of time?

A. 36 hours
B. 5 days
C. 5 months
D. 2 weeks

6. A chord _________ is the arrangement of notes
within a chord.

A. Notation
B. Voicing
C. Arpeggio
D. Scale
7. This “7 Summers” artist is one of the
few actual breakout artists in 2020
due to the pandemic.

A. AJR
B. Morgan Wallen
C. Billie Eilish
D. Westerman
8. This rapper has a goal to “make purpose popular.”

A. Kanye West
B. Tobe Nwigwe
C. Lecrae
D. Royal & The Serpent
9. Kelsea Ballerini cites this artist as a source of
inspiration.

A. Shania Twain
B. Carrie Underwood
C. Taylor Swift
D. Kelly Clarkson
10. This singer-songwriter recently came out
with a book highlighting 60 years and 175 songs,
taking readers behind the lyrics.

A. Dolly Parton
B. Sting
C. Elton John
D. Celine Dion

MATCH QUIZ

ARTIST

SONG

Match the name in the
left column to the song
on the right.

1. Michael Cleary

A. “Confirmation”

2. Kelsea Ballerini

B. “Swimming in the Stars”

3. The Strokes

C. “Mas Mas Mas”

4. Phoebe Bridgers

D. “Bang!”

5. Westerman

E.“If We Make It Through December”

6. Britney Spears

F. “Last Night”

7. Rolf Sanchez

G. “In Between”

8. AJR

H. “The Burden”

Make Sure You Teach Your Students To

Protect Their Hearing!
Noise induced hearing loss is cumulative and irreversible. Start your music students on
the path to hearing health awareness by using our free materials to teach the basics
of how we hear, and how to hear well for a lifetime. More and more educators are
also complying with the need to offer or require hearing protection for their young
music makers. ETY•Plugs® are world’s highest fidelity non-custom earplugs. They filter
sound rather than block it, and actually allow performing musicians to hear better.

Etymotic’s “Adopt-A-Band” program
is now called Etymotic Education

ER20 SMB-C

ER20XSD-UF-C

ETYMOTIC EDUCATION PRICING
ER20 SMB-C

ER20XSD-UF-C

$10.25

$14.95

plus shipping

plus shipping

Minimum order: 25 pairs
Purchase orders accepted, but
products shipped upon payment

Free hearing health teaching
materials available at

intunemonthly.com/etymotic-education

For more information
and to order:
info@intunepartners.com

Now’s the Time to Get
Your Students

!

In Tune Digital Magazine is accepting
subscription orders for the 2020-2021 school year.
Act now to get your students IN TUNE. Order today to get eight issues
of the digital magazine that addresses students’ passion for music and helps you give
them a well-rounded music education.

Digital Magazine

FILL IN TO ORDER MAGAZINES

for all computers, tablets
and mobile devices

Name ____________________________________________

Including the online In Tune Teacher’s Edition

1-12 Subscriptions
$24.95 per subscription

(requires UserName and Password)

13+ Subscriptions
$299.00 flat fee for
unlimited use
(open one-click access)

School___________________________________________
Street_____________________________________________
City______________________State______ ZIP __________
E-mail___________________________________________
Number of Magazine
Subscriptions ________
Payment Enclosed

Phone____________________

Bill Me/PO#_________________

• No extra charge for tax
• Includes access to online lesson plans
and audio and video resources
• Digital copies of In Tune can be accessed
by any device that can connect with the Internet

For more information, call

914-358-1200 x702

In Tune’s digital platform offers increased functionality including audio narration and printable pages.

Order online at www.intunemonthly.com
Or send this page by email to mkornfeld@intunepartners.com,
or fax this page to 914-741-1136, or mail this page to:

In Tune, 55 Larry’s Lane, Pleasantville, NY 10570

MUSIC

T STEPS IN MARCHING BAND • PLAYING MUSIC ON
VE • LEARNING THE DRILL • DRUM CORPS, DRUM LINE,
EP BAND • EQUIPMENT & ACCESSORIES • AND MORE!
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Presenting a series of books for students and lesson books for teachers from
the publishers of In Tune Monthly and Music Alive! magazines.
Lesson books feature reproducible articles with lesson plans, and activities.
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marchingmusic.us

ie Jordan
Craig Chandler/University Communications,
aska–Lincoln
: Courtesty of Rich Breske

86993

Order In Tune Books

BOO

How to Be Outgoing,
Outstanding &
Out Playing in the
Marching Field

BY RICH BRESKE

RICH BRESKE has spent
his life in and around
school music. He loves the
impact that joining band
has had on his life. Rich
was a section leader and
drum major in high school
(photo at left), and has
worked with symphonies
trument makers. He is an author of articles and books, and works
ber of different organizations to support school music. Originally
ago and now in Osceola, Indiana, Rich and his wife, Kimberly, can
unds of their local marching band as it prepares for competitions.
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MUSIC YOUR
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MARCHING MUSIC

G MUSIC: HOW TO BE OUTGOING, OUTSTANDING & OUT
N THE MARCHING FIELD will make the marching band experifor the middle school and junior high student. It will let him or
and what goes on behind the scenes, how much fun it can be, and
of options are available in high school marching band and beyond.
k will also be very helpful to the first-time band parent who wants
at their child commits to when he or she joins marching band.
arn the benefits and the challenges and help their child to be sucther in marching band or in life.
k will, in fact, be helpful to anyone who does not have a marching
round. It will help to explain the ins and outs of marching band,
tion, the requirements and the fun waiting for everyone in the

R A RY

www.intunemonthly.com/product-category/books

