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One Down,
One To Go
SO, WE SAID GOODBYE TO 2020, we turned the page and
began a glorious new year. All good now? No? (Sigh).
Unfortunately, this pandemic thing and everything it disrupts
could be with us for another semester. Efforts are afoot to get us back
right away, however, Dr. Fauci and most other prognosticators are
suggesting that everyone who wants to be vaccinated will be by
summer, and that that will be enough to get us safely back to school in
the fall.
So, what will “normal” look like then? Will we abandon all of the
computers and tablets when we’re able to go back to the classroom full
time? It would seem a shame to give up all of that computing power.
So, while we may not be teaching from home next year, those who
have acquired one-to-one devices will be able to use them going
forward. But for what? May we make a suggestion?
Students can be taught to make music with digital audio
workstation software. There are ear training modules and sightreading apps. 5G is going to wring the latency out of online
collaboration, and there are hundreds of projects whereby students can
connect with other music makers. Try Soundhouse Artist Access
(www.artistaccess.net) and bring a pro-musician in for a virtual clinic.
And of course, there’s the digital edition of In Tune Monthly. It’s not
too early to starting thinking about it.
So, one semester down, one to go, in this extraordinarily difficult
school year. For us, New Year’s Eve is actually the last day of this
semester. That’s when the page will be turned and the pandemic will
hopefully be put to rest, at least for those teaching and going to school.
A toast then, to September. ●

Student subscriptions available at
INTUNEMONTHLY.COM
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Teachers can go to
intunemonthly.com
for full lesson plans and videos.
This month, lesson plans are
available for the following stories:
Jon Batiste

New Orleans native and jazz
pianist Jon Batiste has spent
his career working to bring his
music to the people. Recording
in subways and parading with
his band in the streets, he sees
music as connective tissue between mankind’s diversity. He’s
also musical director for the Late
Show with Steven Colbert and
created much of the music for
the new Pixar movie Soul.

Rock & Roll

Rock & roll exploded into the musical universe in the middle of the
twentieth century as a high energy
synthesis of blues, rhythm and blues,
country, gospel, jazz, popular music,
and other styles. The earliest rock &
roll was simple and formulaic music
that attracted musicians from a variety of backgrounds and abilities.

How to Play
“I’ll Stand By You”
The Pretenders’ hit is relatively
easy to produce and relies on
a simple keyboard part, guitars
played through chorus pedals,
and the participation of all
singers in the band…and the
audience.
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Best Music Schools

In Tune’s semi-annual feature on
“going to college for music” always
emphasizes that there are no best
schools – only the best school for
you. This edition explores the role
that video auditions and “prescreening interviews” are playing in
the admissions process, and how
students can experience on-campus life even before applying.

C O N T E N T

C A P S U L E S

F O R

T E A C H E R S

The Tao of In Tune
LIKE EVERYTHING ELSE, THE CONSUMER ELECTRONICs SHOW WAS VIRTUAL
this year but especially bursting with innovation. Whether it’s just the moment in
history, or that the pandemic has re-routed the jet stream, technology has
seemingly taken a leap forward. Might be a good idea to bone up the advances;
concerts shared on gaming platforms, music promotion beyond social networking,
5G’s impact on virtual collaboration, consumer software for “on the fly” video
editing and music integration…

MUSIC NEWS
We report about the NAMM trade show going online, The
GRAMMYS and GRAMMY In The Schools postponing
until March, healthy piano cat videos, AI sheet music, hair
bands, Chopin’s face and new/old Loretta Lynn music.

FRONTRUNNER
This month’s Frontrunner/
Listening List features another
collection of artists on the rise
and noteworthy music. A
profile of Tiana Major9, a
young jazzy R&B singer making waves across the pond and
now here, leads the Frontrunner pack surrounded by a
listening list of songs starting
with a new tune from brilliant
GRAMMY winner Jacob
Collier and songs by a host of
musicians from around the
world, or with international
backgrounds. We didn’t plan
it that way, either…
WHAT DO YOU DO?
Sami Posner is a music supervisor. She
works with film and TV directors, commercials directors, video game makers
and other users of music to identify, select
and obtain the sounds that will best
accompany their visual presentations.

INFLUENCES
We trace Chloe x Halle’s path of influences from Eryka
Badhu to Miles Davis to Charlie Parker, and profile a
journey linking a pop/R&B act to “Yardbird,” connecting
genres over decades.
MEDIA
We highlight a new book about African American Women in
rock & roll, Wilco’s Jeff Tweedy’s paen to songwriting, sheet
music for both the music of Sir Duke and Metallica, a podcast
about all things clarinet, a new Shawn Mendes documentary
and more.
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CLASSIC ALBUM
COVERS
The cover of the 1947 big band
album Gene Krupa and his Orchestra is a wild and wacky artistic
interpretation of the wild and
wacky drummer doing his
thing. Krupa was a force to be
reckoned with, and the rumble
of his tom-toms opening Benny
Goodman’s 1937 version of Louis Prima’s “Sing, Sing, Sing”
might as well have been a morse code warning that war was
coming to the world.
intunemonthly.com

GAIN SKILLS TO
INSPIRE YOUR
STUDENTS IN
TRADITIONAL AND
REMOTE SETTINGS
Experience a cutting-edge curriculum taught by
leaders in music education
Build connections with faculty and peers
No GRE required. Finish in two years

Hybrid
Summer M.A.
in
Music and
Music
Education
musiconlinehybrid.tc.columbia.edu

This article is a companion piece to “Keep the Music Going,” which offered strategies for how to sustain and nurture your instrumental
music program during this most unusual school year.The story appeared in the January issue of In Tune Monthly’s Teachers Edition.
The following article,“Just Keep Singing,” is intended for vocal music educators, and features guidance from two dynamic choral directors.

JUST KEEP
SINGING
By Marjorie
LoPresti

Digital Content Manager,
MusicFirst
Photo courtesy
of PHLS Choir

Prior Lake High
School Choir Director
Randi Erlandson and
a mixed ensemble
sport their singers
masks.
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They are singing in the gym! At least part of the so-

prano section is. For proper social distancing, only a few can rehearse at a
time wearing masks and standing really far apart.The echo in the gym is
both a blessing and a curse.Voices are amplified by the resonance, but the
reverb is making intonation more challenging than usual.
Singing in a mask while 6-10 feet apart can make students
feel like they are singing solo, which is NOT what they signed
up for. At a distance, students may not hear others well enough,
and are unlikely to feel musically supported. For students whose
schooling is online only, choir means singing at home, alone, to a
computer.This is absolutely a solo endeavor - not a choral experience. While many of the strategies for instrumental/band instruction in the prior issue of the In Tune Monthly Teacher’s Edition
can be applied to general music and choral settings, group singing presents additional challenges. This month, we share successful strategies for hybrid and online vocal music instruction
with continuing commitment to engage students in meaningful
music learning and music making, building stronger musicianship, and deepening their love of singing and music overall.
Adam Good, choir director at East Brunswick High
School in New Jersey, taught the first marking period with concurrent hybrid instruction. Small groups of students were in
class on a rotating basis, while others were online at the same
time. About half of his students opted for full-time distance
learning. Since November, all students have been learning remotely. In the words JF, one of Adam’s students, “I appreciated
being able to sing in small groups when we were able to physically go into school because singing online is so drastically different from singing in person. It is also motivating to be in an environment where singing is encouraged, unlike being at home.
Being in smaller groups is also beneficial because it forces us to
be more confident in our voices and allows more focused feedback.” Adam instills confidence in his high school students by
introducing engaging unison pieces, rounds and canons, along
with a more limited set of pieces in four parts.
Ma, he’s singing in the bedroom again! Can’t he just sing in the
shower like everyone else?
As JF pointed out, singing alone at home simply cannot deliver a typical choral experience and can sometimes create friction
in homes where everyone is trying to find quiet, private space to
learn or work. Therefore, the following strategies from Adam
Good and Jeremy Little, choral director at Vernon Hills High
School in Illinois, may help your vocal music program remain
vital during the pandemic.
CHOIR KARAOKE
Adam provides students online access two sets of audio tracks
for each piece via Canvas. One recording is a model performance to be used for individual student practice.The other track
is just the accompaniment. During class meetings on Zoom,

intunemonthly.com

Adam plays the accompaniment track while singing. Students
are muted but encouraged to sing along. (Having students sing
along live on Zoom is not recommended due to latency.) Adam
makes a point of recording and posting segments of these online
rehearsals for students to practice independently, using “Mr.
Good’s Karaoke.” Adam is creating an archive of resources
for students, and it’s not really a ton of extra work, since he is recording segments of regular instructional periods. Using audio
tracks and video conferencing are fundamental technologies for
most teachers now, so this strategy may work for most teachers
regardless of which online classroom or web platform they use.
FROM SHEET MUSIC TO PRACTICE TRACKS
During a recent MusicFirst “Profiles in Teaching Music” podcast,
Jeremy Little described how he and his colleague/accompanist
Heidi Joosten have transferred printed choral octavos into the
notation program Musescore. Numerous methods for converting printed music to notation software are available, including
the PlayScore app, PhotoScore software, and the open source
Audiveris software used by Musescore. Expereinced notation
editors will warn that you will need to clean things up a bit after
scanning, depending on the quality and complexity of the original. This caveat holds true regardless of the scanning and music
notation software you choose.
Whether recreating a score from scratch or scanning it in,
Jeremy notes that the payoff comes with the ability to export
from the notation program to a music practice and assessment program like PracticeFirst, or to send it to a DAW like
Soundtrap. Converting students’ music to a digital notation format provides the flexibility to meet their needs on many levels.
Be mindful of copyright, however. You really do need to purchase the music and be sure to keep your electronic versions on
password-protected online platforms.
MULTI-TRACK CHOIR FOR REHEARSAL AND
“VIRTUAL” PERFORMANCE
Both Adam Good and Jeremy Little use Soundtrap as part of the
MusicFirst suite for choral rehearsal and virtual performance.
Soundtrap is a DAW – Digital Audio Workstation – that handles
multitrack audio recording, and music notation files imported
as MIDI tracks. In the Profiles in Teaching Music podcast, Jeremy
Little reiterated how multitracking of music to create a “virtual”
performance is not an authentic educational experience for the
choral student. However, providing a framework for students to
record, tune and match vowels is an educationally appropriate
approximation of the choral experience, given the limitations of
distance learning.
Adam Good uses Soundtrap for both rehearsal and recording. Specifically, he sets up a shared project for each section of the choir with the accompaniment and reference vo-
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Soundtrap is a DAW – Digital Audio Workstation – that handles multitrack
audio recording, and music notation files imported as MIDI tracks.

cal part. Each student adds his/her own voice as a separate
track. Student JM describes some of the benefits of using a
DAW like Soundtrap for rehearsal: “It’s helpful for me to listen to other vocal models to find out what works and doesn’t
work. Being able to listen back to my own progress and hear
other people’s voices is also valuable, as I can have a better
understanding of what I can improve so that we can create the
best possible product.”
To move toward a “virtual” performance, Adam balances the
tracks in Soundtrap, removes the accompaniment, then exports
the finished “voice part.” The process is repeated for each voice
part (SATB or SSAA), then finalized tracks are imported to a
master recording, with the accompaniment and each voice part
on separate tracks. Student videos are captured during Zoom rehearsals. Adam takes a lower-tech, low-stress approach to creating the “virtual performance.” He uses iMovie to compile the video clips recorded in Zoom with audio from Soundtrap. Teachers
like Jeremy, with access to more sophisticated technology, and
maybe help from a colleague like Heidi, can increase the quality
of virtual performances by mixing audio tracks in programs like
Logic, ProTools, or Ableton Live, then compiling the final video
in Adobe Premiere or Final Cut Pro.
STRUCTURING ONLINE REHEARSALS
Jeremy Little is a skilled Comprehensive Musicianship
Through Performance (CMP) pedagogue and is using distance
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learning as an opportunity to balance instruction according
to CMP. CMP is a model for structuring music learning to
include historical, theoretical and affective contexts with
music selected for performance skills development. Jeremy’s
synchronous online classes feature chunks of time in which
students rotate among online rehearsal activities, theory and
ear training practice, and listening/response assignments. In a
typical online class, two or three sections of the choir use programs like Musition, Auralia or PracticeFirst for 20-30 minute blocks while Jeremy rehearses with another section. All
the while, he uses technology to guide musical performance
skills, historical and theoretical knowledge acquisition, and to
nurture affective outcomes.
SOCIAL AND EMOTIONAL LEARNING
Social and Emotional Learning (SEL) overlaps to some extent
with the affective domain of the CMP model. Adam Good has
been trained in SEL and has created space for students to connect
musically and personally. To integrate the SEL competencies like
self-management and social awareness into the artistic process,
he posts weekly questions and reflections, usually with a listening
excerpt tied to the repertoire students are learning. Of equal importance, each online class features recurring “social time.” Choral students crave community. Providing time and space for interaction keeps them eager to log in for the next class. Student JM
sums it up: “I’ve been able to best connect with others by working

intunemonthly.com

in sections, with set time to bond and create something together,
both in musical and fun activities. Additionally, Monthly Morale
Days (community building time for all choral students together)
have definitely helped in getting to know more about everyone.”
Fun activities in Adam’s choral groups include creating and sharing playlists. Student AL has “been sharing many playlists with my
friends since I feel as though it is easier to share emotions/”vibes”
through music than it is with words. Many times, my friends and
I make playlists based on our mood at a particular moment. Sharing music this way makes it feel as though we are experiencing the
same moments together.”
RECRUITING AND RETENTION
In Adam’s SEL-oriented choral program, the goal is to create a
strong community and build relationships through singing, then
to empower students to spread the word through the school.
During a typical year, students post colorful flyers in the hallways, make announcements during classes, create commercials
for school TV, and hold interest meetings. This year, students
are using social media as the main outlet for advertising. They
have also created text messaging chains to let other kids outside
the program know about upcoming events like auditions, concerts, etc. In the words of student YR, “I think that we attract
younger students into high school choir as well as recruit students already at the high school by highlighting the family-like
and community-oriented nature of choir, as well as the many

intunemonthly.com

opportunities it can provide for leadership and broadening your
musical experience.”
YOU CAN’T POUR FROM AN EMPTY CUP
Through these most unusual times, continue to find ways to care
for and nurture yourself. Jeremy’s reminds us that “You can’t
pour from an empty cup.You have to do things that fill your tank.
Once you set it up, the software in MusicFirst gives you the time
and space to shut down the computer and do other things that
give you joy. I like take a walk in the park, play with my kids, and
go refresh my soul.”
Adam also recommends shutting the lid to the laptop and
removing school email from your phone. “Truly and completely
unplugging from school has been freeing now that work life and
home life have collided. Continuing with the idea of unplugging, I do what I can to get outside and away from electronics.
When the weather prevents going outside, staying in to plan and
cook a large meal has been cathartic. The end result of nurturing yourself is the best reward.” By renewing our own energies,
we can maintain the creativity and dedication to help students
keep song in their hearts and homes.
MARJORIE LOPRESTI is the US Digital Content Manager for
MusicFirst, Adjunct Professor of Music Education Technology
at Rutgers University, and co-author of Practical Music Education
Technology (2020, Oxford University Press)
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THE MOVIE

ACCORDING
TO MICKEY SMITH JR.
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THIS ISSUE OF IN TUNE MONTHLY features Jon Batiste

on its cover for a variety of reasons, but we could have featured him on any
of our covers over these past few years.The reason we chose this moment is
that he contributed to the Pixar movie Soul, released in early January on
Disney+.We watched the film with great anticipation. Any music movie
that provides students with background and insights would be of interest,
but as this one was animated, and animated by Pixar, and that it was their
first with an African American lead character, we were more than ready to
watch. However, it became clear within minutes that this isn’t just a movie
about music.This is a social statement and focused on death while treating
religion in a unique way, or, some would say, not at all. So, what should In
Tune say about the movie? And what should music educators say about it if
asked? We could easily pass the moment by and not cover the movie, but, as
we had just gotten to know, and featured an article in the In Tune Teachers
Edition last month from 2020 GRAMMY Teacher of theYear Mickey Smith
Jr., and like Soul’s lead character Joe Gardner, Mickey is an African American
music educator with an affection for jazz, we thought we’d circle back and
ask him about the film.
IT: So, is Soul a movie about music, and if so, what is
the “music lesson”?
MSJ: I wouldn’t call Soul a movie about music, but it is story about
how music can be a powerful vehicle to help us find our way in life.
I can see teaching (as per a theme in the movie) that by becoming

one with your instrument you can enter a “zone” that a majority of
the world may not experience. I’ve seen firsthand the power, pride
and joy that comes when a group of students are all on one accord
or when a student is “lost” in the moment.
IT: If asked, either in your professional opinion, or even
personally, what would you say about the film?
MSJ: A band is an ensemble, a community, and so is humanity. I
think our students add a significant value to society when they are
aware of the significance they have as well as the significance that
surrounds them daily in this beautiful ordinary thing called everyday
life. I also would encourage teachers to take time with students, to
suggest to students that there is no separation between the lessons
of music and the lessons of life that are seen in this movie.
IT: One of the film’s themes is about death - a subject
that music teachers don’t normally need to focus on
with young students. What would you say if asked
about that?
MSJ: My answer is not much, because the story really isn’t about
death as much as it is about finding new life. I explain to young
children that endings create new beginnings. And, in the case of
Soul, I appreciate the tone they took by choosing to focus on the
time before we are born.

2020 GRAMMY
Teacher of the Year
Mickey Smith Jr.
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IT: At the end of the
film, the protagonist
re-evaluates his life
Scenes from Soul
goal to become a professional musician,
and though he comes
to better appreciate
his life, it doesn’t appear that he has come
to ascribe a greater
value for the art and
power of teaching.
Thoughts?
MSJ: This is the part of the
movie that disappointed me
as a music teacher, mostly
because I have come to find so much fulfilment and purpose
in helping others find their’s in music. Like most music teachers that watched, I assumed that the former drum student
Curly and the young trombone student would play a role in
helping Joe realize how much of what he did in the classroom
mattered. Unfortunately, that story line was not pursued, but

no matter. I encourage educators to simply use this as a reminder to DISCOVER YOUR
SOUND and KEEP ON GOING. We know the difference
that is made through the music
we teach and the children we
reach. Again, when I speak of
“sound” I am speaking of significance.When I say “keep on going” I am speaking of resilience.
Maybe in the sequel (if there is
one), Joe will have the opportunity to explore his feelings
about teaching with his new
lease on life. We can only hope
as music teachers.
IT: If not the value of teaching music, or its perspective on death (and birth), are there other themes that
resonate and that can create teaching moments?
MSJ: Joe’s legacy song came as he sat at the piano and found
the pocket full of moments and memories (the pizza, bagel, leaf,
ect.). That reminded me that there
are lessons that are taught and lessons that are caught.We should use
our music classrooms to catch both
the hearts and minds of students.
That is what it means to reach them
in a meaningful way.
IT: So, you feel that there
are both music and life lessons in the movie worth
teaching.
MSJ: Let’s be reminded that
teaching music to children should
not singularly be about inspiring
students to be world-class musicians but providing them with an
enriching educational experience
first and foremost that says you
are loved, valued and wanted. I
often say, “I am a music teacher,
but I don’t just teach music. I use
music to teach and reach. I seek to
light that “spark,” as they say in the
movie, so that they can find their
sound – their unique, personal significance, in whatever they eventually do in life.
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Association for Popular Music Education

2021 National Conference

Creating Space: Critical Reflections on Challenges and
Opportunities for Popular Music Education
Three days of instruction, networking and performances for K-College
music educators interested in teaching all aspects of popular music.

June 9-12, 2021
Columbia College Chicago
Chicago, IL
This year, we are planning hybrid live and
virtual options. In addition, there is no
cost to submit a proposal to participate.
LEARN MORE
WWW.POPULARMUSICEDUCATION.ORG

TOOLS FOR EDUCATORS

POP QUIZ
The following quiz questions can be used to test for comprehension or for general reading of this issue of In Tune.
(The answers are on page 3 of the Teacher’s Edition.)

1. This song became the first song to go #1 on
Billboard charts after Otis Redding passed away.

6. This artist in known as the “founding father
of the drum set.”

A. “Respect”
B. “(Sitting on) The Dock of the Bay”
C. “These Arms of Mine
D. “Try a Little Tenderness”

A. Gene Krupa
B. Buddy Rich
C. Neil Peart
D. Dana Carey

2. What is an important piece of advice to get
through “writer’s block?”

7. Which musical technique is NOT fundamental
to Rock and Roll?

A. Escape your comfort zone
B. Take a music theory class
C. Take up another hobby
D. Read biographies of composers

A. Shuffle Patterns
B. Guitar and Drum Licks
C. Bass and Drum Groove
D. Long Toned Melodies

3. This R&B duo was discovered by Beyonce.

A. Outkast
B. Chloe x Halle
C. The Winans
D. Black Violin

8. This GRAMMY-winning artist is currently
underway with a four album, 50 song project
“Djesse.”

A. Twan Ray
B. Jay Sean
C. Jacob Collier
D. NJOMZA

4. Which jazz musician was a leader
of bebop style?

9. The GRAMMY Awards are broadcast on which
network?

A. Louis Armstrong
B. Miles David
C. Charlie Parker
D. Thelonious Monk
5. Jon Batiste can be seen playing melodica on
which television show?

A. The Ellen Show
B. Late Night with Jimmy Kimmel
C. TheView
D. The Late Show with Stephen Colbert

A. MTV
B. Discovery Channel
C. CBS
D. BET
10.Rock & roll is a combination
of all styles EXCEPT:

A. Blues
B. EDM
C. Country
D. R&B

MATCH QUIZ

ARTIST

SONG

Match the name in the
left column to the song
on the right.

1. Chloe x Halle

A. “Express Yourself ”

2. Otis Redding

B. “Sugar Symphony”

3. Charlie Parker

C. “Anseo”

4. Batiste and Stay Human

D. “These Arms of Mine”

5. The Pretenders

E. “Shoes to Fill”

6. Halle Kearns

F. “Yardbird Suite”

7. Denise Chaila

G. “I’ll Stand by You”

Make Sure You Teach Your Students To

Protect Their Hearing!
Noise induced hearing loss is cumulative and irreversible. Start your music students on
the path to hearing health awareness by using our free materials to teach the basics
of how we hear, and how to hear well for a lifetime. More and more educators are
also complying with the need to offer or require hearing protection for their young
music makers. ETY•Plugs® are world’s highest fidelity non-custom earplugs. They filter
sound rather than block it, and actually allow performing musicians to hear better.

Etymotic’s “Adopt-A-Band” program
is now called Etymotic Education

ER20 SMB-C

ER20XSD-UF-C

ETYMOTIC EDUCATION PRICING
ER20 SMB-C

ER20XSD-UF-C

$10.25

$14.95

plus shipping

plus shipping

Minimum order: 25 pairs
Purchase orders accepted, but
products shipped upon payment

Free hearing health teaching
materials available at

intunemonthly.com/etymotic-education

For more information
and to order:
info@intunepartners.com

Now’s the Time to Get
Your Students

!

In Tune Digital Magazine is accepting
subscription orders for the 2021-2022 school year.
Act now to get your students IN TUNE. Order today to get eight issues
of the digital magazine that addresses students’ passion for music and helps you give
them a well-rounded music education.

Digital Magazine

FILL IN TO ORDER MAGAZINES

for all computers, tablets
and mobile devices

Name ____________________________________________

Including the online In Tune Teacher’s Edition

1-12 Subscriptions
$24.95 per subscription

(requires UserName and Password)

13+ Subscriptions
$299.00 flat fee for
unlimited use
(open one-click access)

School___________________________________________
Street_____________________________________________
City______________________State______ ZIP __________
E-mail___________________________________________
Number of Magazine
Subscriptions ________
 Payment Enclosed

Phone____________________

 Bill Me/PO#_________________

• No extra charge for tax
• Includes access to online lesson plans
and audio and video resources
• Digital copies of In Tune can be accessed
by any device that can connect with the Internet

For more information, call

914-358-1200 x702

In Tune’s digital platform offers increased functionality including audio narration and printable pages.

Order online at www.intunemonthly.com
Or send this page by email to mkornfeld@intunepartners.com,
or fax this page to 914-741-1136, or mail this page to:

In Tune, 55 Larry’s Lane, Pleasantville, NY 10570

MUSIC
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VE • LEARNING THE DRILL • DRUM CORPS, DRUM LINE,
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Lesson books feature reproducible articles with lesson plans, and activities.
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BOO

How to Be Outgoing,
Outstanding &
Out Playing in the
Marching Field

BY RICH BRESKE

RICH BRESKE has spent
his life in and around
school music. He loves the
impact that joining band
has had on his life. Rich
was a section leader and
drum major in high school
(photo at left), and has
worked with symphonies
trument makers. He is an author of articles and books, and works
ber of different organizations to support school music. Originally
ago and now in Osceola, Indiana, Rich and his wife, Kimberly, can
unds of their local marching band as it prepares for competitions.

MARCHING
MUSIC YOUR

•

and!

BOOKS
BOOKS

MARCHING MUSIC

G MUSIC: HOW TO BE OUTGOING, OUTSTANDING & OUT
N THE MARCHING FIELD will make the marching band experifor the middle school and junior high student. It will let him or
and what goes on behind the scenes, how much fun it can be, and
of options are available in high school marching band and beyond.
k will also be very helpful to the first-time band parent who wants
at their child commits to when he or she joins marching band.
arn the benefits and the challenges and help their child to be sucther in marching band or in life.
k will, in fact, be helpful to anyone who does not have a marching
round. It will help to explain the ins and outs of marching band,
tion, the requirements and the fun waiting for everyone in the
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