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Teachers can go to 
intunemonthly.com/lessonplans
for full lesson plans and videos.

This month, lesson plans are 
available for the following stories:

Go Team!
“Breaking through” as an artist 
or act in today’s music world is 
one thing. Continuing to develop 
and establishing careers is 

another. It requires the assembling of a team, to 
manage publishing, radio, press, business matters, 
and so much more. This is the story of a band, their 
team and that journey.

Blackpink
When as ‘tweens and teens they 
were recruited and signed up for 
the YG singing “academy” the 
four young women members of 
Blackpink (now in their early 20’s,) 
could never have known just how 
successful they would become. 

Their K-pop group has hit the heights and been 
breaking records around the world.
 

Unlocking 
Diminished 
Chords
While we’ve discussed 
diminished chords in this space 
recently (see November’s 
edition of “Techniques” for a classic example from 
Bach’s “Toccata and Fugue in D min”) we’re now 
ready to dig a little deeper and focus on diminished 
chords and some of their possibilities.

How to Play 
Phoebe Bridgers’ 
“Kyoto”
This installment of “Learning 
New Songs” breaks down 
an “of the moment,” popular song that benefi ts 
from modern production and sound engineering. 
However, at its core, it’s a simple song that marries 
a compelling beat with great trumpet parts. Creating 
a version for a student ensemble is not only do-able, 
it should be a lot of fun. 

 WE’LL BE BOLD HERE, and perhaps biased, but what the world needs 
right now, is more music education. We need more kids learning to play it, 
to write it, to sing it, to produce it and perform it. That’s our prescription 
for the betterment of our society. No music student left behind! Seriously. 
We need a national mandate that says every student attending public school 
must get music education. And for our part as teachers and administrators, 
we need to broaden our offerings to accommodate the full student 
population with a broader array of musical subjects, activities and genres. 
Radical! Apple cart upsetting! But can you imagine the impact that might 
have? Students wouldn’t be able to matriculate without a certain number of 
hours of musical training. Hah!

Here’s the hypothesis: Ensemble education is, by de� nition, collabora-
tive and we what we need right now is a whole lot of togetherness. Even 
music “appreciation” (yes, we used that word), is learning how musicians get 
together to make music. A recording facility in every music room! Concerts 
that feature student written compositions! Shop classes where instruments 
are made! That’s it! It could be interdisciplinary! The math and physics of 
sound! French music in French class! Spanish music in Spanish class! English 
classes where lyrical constructs are a unit. And history, well…need we 
say more? A whole school year focused on music. Why music? For repair. 
Psychic, emotional, mental and intellectual restoration. Think of it! We need 
healing, and music is the ideal balm. We declare that the war against COVID 
is over, ignore all the other stu�  and begin reconstruction…musically!

A school need not stop its other lessons. Nothing gets removed, but mu-
sic leads the way. Imagine your principal announcing it, and naming music 
teachers as leaders of this musical injection into….into everything! “Start-
ing this fall, this school year will embrace and embody the study of music. 
We will all…every student, every teacher, participate…the custodians and 
lunch personnel will be required to sing. The morning announcements will 
begin with… the song of the day! Athletes will all join the marching band! 

Alright, there are still a few edges to be smoothed out, but you get the 
idea. And to kick things o� , starting in the fall, you make sure that every 
student in your school gets a subscription to In Tune! Well, we did say that 
we’re biased about this… ●

What The World 
Needs Now
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The Tao of In Tune

MUSIC NEWS
Be Band Ready leads, captur-
ing the first sounds heard 
from Mars, new guitars from 
Cordoba and Guild, the old/
new “hyperpop” genre, a 
new music channel on Ama-
zon Prime and more.

INFLUENCES
We trace the historical path of Nick Jonas’ in� uences from 
Prince to Earth, Wind and Fire to the Isley Brothers, digging 
down to the roots of funk and soul.

MEDIA
Our monthly collection of music media features books 
about the rise of a major record label and the music of 
Bach, sheet music from the musical Six, a podcast about 
film music, and a film about the Rock ‘N’ Roll Fantasy 
Camp, and more.  

FRONTRUNNER
This month’s Frontrunner/Listening List features another 
collection of artists on the rise and noteworthy music. A pro� le 
of Columbian American artist Kali Uchis, writer turned per-
former Lucky Daye, all grown up child actor and musician 
Noah Schnacky, Latin pop star Camilo and the only classical 
musician on Easter Island, piano virtuoso Mehani Teave.

CAREERS 
Courtney Blankenship directs the music 
business program at Western Illinois 
University’s School of Music. She is a 
generalist, teaching a variety of classes 
such as Introduction to Music Business, 
Music Publishing as well as more focused 
courses on music products, career prepa-
ration and entrepreneurship. 

CLASSIC ALBUM COVERS
Abacab is the eleventh studio album by English rock band Genesis. 
Released in 1981, it marked the band’s development from their 
progressive roots into more accessible and pop-oriented songs, 

and their conscious decision to 
write songs unlike their previous 
albums. The album’s artwork was 
designed by English artist Bill 
Smith, who recalled that the 
group were di�  cult to design for 
as “they only ever knew what they 
didn’t like.” 
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C O N T E N T  C A P S U L E S  F O R  T E A C H E R S

THE MUSIC BUSINESS HAS JUST ABOUT THROWN IN THE TOWEL 
 cancelling much of the live music summer season. Preparations had to be made months 

ago, and there just wasn’t the confi dence to make the big fi nancial and political decisions. 
So, the music conferences are still virtual, The New Orleans Jazz Festival moved to the fall 

and the Drum Corps International season will be made up of a handful of exhibitions. 
Instead, DCI has spearheaded an initiative to look ahead to late summer/early fall and the 
2022 season, and 90+ companies and organizations are joining them in the awareness 

campaign called “Be Band Ready.” This issue’s Music News feature kicks off with that story:





6  i n t u n e m o n t h l y . c o mV O L . 1 8 ,  N O . 7  •  I N  T U N E  M O N T H L Y  •  T E A C H E R ’ S  E D I T I O N

STUDIO MUSICIAN
A MODEL FOR MOVING FORWARD

THE YEAR OF THE
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“Since we can’t really be an ensemble, I’m 
calling this the Year of the Studio Musician.”

T
HIS IS HOW BRAD DAVIS—band director, jazz band director, 
and music technology teacher at the Cannon School in Concord, 
North Carolina—explained the necessary mindset shift for the 
2020-2021 school year to his instrumentalists in August. He 
knew that students needed to transition from thinking about the 
ensemble to thinking about themselves - from “us” to “me” - in 

order to make the most of their modi� ed learning environment.
Davis teaches at Cannon’s Upper School, a small private school 

serving students in grades 9-12. The school has an educational philoso-
phy of adaptive expertise, which centers on building a “toolbelt” that 
equips students to handle unexpected challenges that they will face in 
their lives. With COVID-19 restrictions and some students learning 
entirely virtually, adaptive expertise has been more necessary than ever. 

The skills exercised by studio musicians, such as musical indepen-
dence and adaptability, have sustained and enhanced Davis’ band and 
music technology programs in the absence of performances. His stu-
dents’ individual e� orts in their home “studios,” their willingness to 
experiment, and especially their daily use of technology enable them 
to be musically innovative and to collaborate in new ways. 

CANNON’S TECHNOLOGY EVOLUTION
Davis used to o� er a piano course for non-performers at the Cannon 
School. However, he began to notice how often his students had their 
faces buried in their devices between classes and thought, “These guys 
are all digital natives, so why don’t I meet them where they live?” Know-
ing that a music technology class would be more appropriate for his 
student population, he spent a summer designing it. 

Though Davis started with GarageBand, he has branched out into 
new technology with each passing year. Students moved from school-
bought iPads to their own devices, and those who are attending in-
person classes this year are enjoying a brand-new lab � lled with 27-inch 
iMacs. Soundtrap is his current DAW of choice because of its student-
friendly interface and its compatibility across devices. 

Davis’ music technology class has carried on without a hitch this 
school year, but his ensembles have been more challenging; his jazz 
band hasn’t rehearsed even once. Previously, students recorded scales 
on top of drum loops or trap beats, and that was the extent of technol-
ogy integration in the Upper School’s bands. Now, they rely on Music-
First’s integrated software, using Essential Elements through Note� ight 
for scales, arpeggios, and other exercises. All ensemble repertoire is 
recorded through Soundtrap in the style of a studio musician, where 
students play individually with a professional recording and hear Davis’ 
prerecorded vocal track for measure numbers and entrance cues. He 
edits and combines their individual tracks later to create a full en-
semble audio recording.

STUDIO MUSICIAN
A MODEL FOR MOVING FORWARD

By Victoria Visceglia



8  i n t u n e m o n t h l y . c o mV O L . 1 8 ,  N O . 7  •  I N  T U N E  M O N T H L Y  •  T E A C H E R ’ S  E D I T I O N

TEACHING PHILOSOPHY
Davis brings Cannon School’s philosophy of adaptive expertise 
to life into his classroom through his self-directed instructional 
style. “I’m all about autonomy and I love giving  (students) the 
freedom to go their di� erent ways,” he said. 

Take the recent Soundtrap project he assigned to his music 
technology class: Davis introduced students to Marvin Gaye’s 
“I Heard It Through the Grapevine” and asked them to build a 
band beneath Gaye’s vocal track, providing only a PDF of the 
song’s lyrics and chords. They had complete artistic license. 
Davis was impressed with the results; you can listen to his fa-
vorite submission from a senior named Ashley here. She incor-
porated the sounds of alternative rock that she listens to and 
revoiced some chords to give “I Heard It Through the Grape-
vine” a darker sound.

Once students learn the basics from Bob Habersat’s Pro-
duction Through Performance curriculum, Davis tends to 
leave his music technology projects pretty open-ended. He 
usually takes a step back from the role of teacher after the 
holiday break and expects his students to take initiative. They 
propose group or individual projects through Google Forms, 
outline a plan, and create self-imposed deadlines that Davis 
has to approve before students begin work. Every so often, 
he hosts “share days” in class, where students have the oppor-
tunity to present what they’re working on to their classmates 
and elicit feedback.

Ultimately, Davis builds a safe and collaborative classroom 
environment that allows students to take risks—to fail, occa-
sionally—and to learn from both the process and their peers. 
He prefers to let students drive instruction and make choices 
that suit their interests because he knows that a sense of owner-
ship leads to more meaningful learning. In his open-ended proj-
ect design, he sets general parameters and limits for students, 
but gives free license to create within that space. Davis essen-
tially tells them, “‘Here’s where the fence is—the answer is in 
here. Go � nd it.’ And that way when they do � nd it, the victory 
is their victory.”

GOING FORWARD
What have Davis and his students learned from the Year of the 
Studio Musician? Technology and musical independence are 
key ingredients to a quality music education for both band 
kids and non-performance students. When a somewhat nor-
mal life resumes and Davis can rehearse with his ensembles 
the way he used to, he will de� nitely continue using Music-
First with his instrumentalists. Put simply, “It’s made every-
body’s practicing stronger than it’s ever been.” Students 
sound better now that they’re playing along with profes-
sional recordings and receiving immediate, accessible feed-
back from PracticeFirst.

Davis also believes that technology training is going to play 
a larger role in music teacher preparation programs and in 
professional development for seasoned educators. He is con-
sidering making YouTube videos that explain basic tech con-
cepts to music teachers. “The game has changed,” he ex-
plained. “I don’t think you can do this thing without 
technology anymore. And I think that’s a good thing.”

BEYOND MUSIC EDUCATION: 
THE GENIE IS OUT OF THE BOTTLE
Davis’s experience matches what educational leaders across 
the globe have reported. Teachers have harnessed all available 
technologies to meet the needs of students. The consensus? 
Educators will continue to use technology-mediated instruction 
to a high degree even when school buildings have reopened to 
full capacity. Several factors are at play: 

Health and Safety. The end of snow days? For some 
districts, the online aspect of education is here to stay, and 
inclement weather days are a thing of the past. Many schools 
also plan to require teachers to keep online learning materi-
als and assignments up to date so that students who miss 
school due to illness or family issues will be able to continue 
their learning. On a larger level, with uncertainty about 
Covid variants and vaccine e�  cacy, no one is certain when 
the current pandemic will be under control. Schools need 
to be ready in the event closures are needed to prevent the 
spread of illness.

Family Choice. Some families have grown to prefer the 
virtual option, whether to meet the needs of family schedules, 
health issues, or as a preventative measure against microaggres-
sions and bullying. 

Teacher Shortages. School districts are facing unprec-

What have Davis and his students learned from 
the Year of the Studio Musician? Technology and 
musical independence are key ingredients to a 
quality music education for both band kids and 
non-performance students. 
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edented teacher shortages, due to a wave of retirements and 
budget pressures. This shortage is keenly felt in small and 
rural districts, where distance learning may be a viable option 
for some specialized topics like music. Moreover, best prac-
tices in distance education indicate that more teachers will be 
needed. Optimal class size for distance learning is relatively 
the same or smaller than for physical classrooms: 15-22 stu-
dents. Flexibility of Live-Streamed Lessons. Education com-
panies are providing live-streamed lessons across multiple 
school districts, similar to Peloton classes. Likewise, some 
schools have teamed up to o� er classes taught online by a 
master teacher to students enrolled in di� erent schools. Stu-
dents are supported by teachers in their own students’ 
schools, rather like having a teaching assistant in college. Ken-
neth Dyer, Superintendent in Dougherty County, GA, says 
of the courses streaming to individual students as needed, 
“We really like the � exibility.”

Charter/Academy Models. Demand has grown for 
rigorous, customized, and flexible educational programs 
in charter schools and specialized academies. To meet this 
need, California’s West Contra Costa Unified School Dis-

VICTORIA VISCEGLIA is a music educator 
and writer who specializes in blogging and 
editing for music learning technology 
companies. Learn more about her 
at victoriavisceglia.com.

trict is planning a new K-12 Virtual Academy for 2021-22. 
“One thing that we have learned during the pandemic is 
that teaching and learning is now different, and it will not 
fully be what we used to think was `normal’ ever again,” 
read the January 2021 agenda item before the Board of 
Education. 

FOR FURTHER READING, CHECK OUT 
THESE RECENT ARTICLES 
• ‘No Going Back’ From Remote and Hybrid Learning, Districts Say. 
Benjamin Herold, Education Week. January 07, 2021 

• Schools Plan for Potential of Remote Learning Into the Fall. Carolyn 
Thompson, Associated Press. February 8, 2021 

TEACH MUSIC 
like the world depends on it
Empower your students to unlock their potential
Advance your career with a  
Masters of Music in Music Education (MM/ME) 

SOCIAL CHANGE | EQUITY | ACCESS | INCLUSION  

What’s next for you? 

•  Continue working and earn your  
MM/ME degree online in 1-2 years

•  Kickstart your teaching career and earn your license  
with the MM/ME in person in 1 year

• Explore our Summer Workshops

Apply today  
LONGY.EDU/MMME
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THE 2021 APME “HYBRID” CONFERENCE:
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A
CTUALLY, “Are We There 
Yet” isn’t the name of The As-
sociation for Popular Music 
Education’s annual summer 
conference. It’s o�  cially being 
called, “Creating Space: Crit-
ical Re� ections on Challenges 
and Opportunities for Popular 
Music Education.” “Are We 

There Yet?” is just a cute way of asking, 
“are we really ready to go to airports, 
� y in airplanes and hang out together, if 
we don’t really have to.” However, as of 
this writing, it seems that many people 
are doing just that. The airlines are re-
porting a resurgence of ridership, and 
you don’t have to be told that many teach-
ers are already back in classrooms.

The reality is that some of us are still 
holed up in our homes and some of us 
are vaccinated and, masked up or not, 
back to moving about. So, it feels like 
we’re ready to turn a page. APME has 
been thinking about this moment for 
some time and has announced that its 
annual three-day conference for popular 
music professors, educators and students 
will be a hybrid a� air. More about that 
in a moment. First, for the uninitiated, 
a word about APME:

The mission of APME is, “to promote 
and advance popular music at all levels 
of education both in the classroom and 
beyond.” Simple enough. If you are a 
music teacher and include, are planning 
to include, or would like to include 
popular music in your curriculum, this 
group is for you. It’s got a small but 
global membership of K-college educa-
tors who regularly exchange views on 
best practices and has been around since 
2009. The highlight of its annual calen-
dar is a summer conference. The APME 
website describes the gathering thusly:

THE 2021 APME “HYBRID” CONFERENCE:
ARE WE 

THERE YET?
By Michael Stewart

The site of this year’s The 2021 APME “Hybrid” 
Conference will take place June 9-12, 2021 at 

Columbia College Chicago. 



“APME organizes annual interna-
tional conferences to celebrate, cri-
tique and explore teaching, learning, 
researching, creating, and perform-
ing popular music. The conferences welcome people with 
interests in higher popular music education (at colleges and 
universities), popular music in elementary and secondary 
schools, researchers, industry professionals and performers. 
Conference participants include professors, teachers, song-
writers, performing artists, clinicians, technologists, research-
ers, leaders, administrators, industry representatives and 
others working throughout the popular music ecosystem. 
Conference sessions include workshops, 
papers, demonstrations, student perfor-
mances and keynotes from major � gures 
in music, industry and education.”

“I am so proud to be the president of 
this small but strong organization,” said 
APME’s president Kat Reinhert. “APME 
is where I found my home as an educator 
and scholar - where I found my people. 
Which is something we hear a lot of from 
the people who attend our events and 
are involved with our organization. We 
are committed to breaking down barri-
ers in all aspects of music education and 
welcoming in anyone who is curious 

12

about what we do. We as a board and organization stand with 
those opposing all racism and intolerance and continue to 
work with our membership to forge roads and to do our part 
in contributing to lasting change.”

This year, as luck would have it, the conference, whose 
location changes from year to year, will take place on June 
9-12, 2021 at Columbia College Chicago. What’s luck 

got to do with it? Well, in consideration of the pandemic’s 
impact, or its potential impact, on 
any gathering, this year’s APME 
meeting will be held in person, and 
online, and Columbia College Chi-
cago has 12 classrooms and meeting 
spaces that have more technology 
built into them than NASA’s Mission 
Control. Each room is connected 
with a state-of-the-art MOTU music 
production capability and has cam-
eras and screens and sound gear that 
make them absolutely perfect for 
webcasting. The event will feature 
over 100 sessions, and feature key-
note addresses by such luminaries as 

Dez Dickerson

Lucy Green

Darryl Jones Carlos Rafael 
Rivera

Cassandra O’Neal

Certainly, if you do 
attend in person, 

you’ll be treated to 
the hospitality of an 

amazing institution in 
Columbia College 
Chicago and can 
enjoy a vibrant 

campus built into 
the heart of the 

“City by the Lake.”

This Years 
Keynotes will 

be given by
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Certainly, if you do attend in person, you’ll be treated 
to the hospitality of an amazing institution in Columbia 
College Chicago and can enjoy a vibrant campus built into 
the heart of the “City by the Lake.” Their “About Us” goes 
like this:

Located in Chicago’s Cultural Mile, Columbia College 
Chicago is a private, nonpro� t college o� ering a distinctive 
curriculum that blends creative and media arts, liberal arts, 
and business for nearly 7,000 students in more than 60 
undergraduate and graduate degree programs. Dedicated 
to academic excellence and long-term career success, Co-
lumbia College Chicago creates a dynamic, challenging, 
and collaborative space for students who see the world 
through a creative lens. 

For more information on the conference and on 
APME, go to www.popularmusiceducation.org

Get Involved
Celebrate music making with NAMM 

Foundation programs, including:
Music Making Day of Service,  

Make Music Day, Best Communities  
for Music Education, GenNext and 

Music Education Days. 

Be a Champion
Use advocacy resources and become 
a champion for music education. The 
NAMM Foundation believes in a world 

where all children have a right to a  
music education and where every  
adult is a defender of that right. 

Make a Gift
Contribute and be part of a 

community that promotes and 
celebrates music making. 

LEARN MORE AT 
NAMMFOUNDATION.ORG

BE A PART OF THE NAMM FOUNDATION
The NAMM Foundation promotes music education and music making for people of all ages and abilities

Photo credit: Rob Davidson Photography

NF_2103_PMEA_7.25x4.875.indd   1 3/16/21   11:23 AM

For more on Columbia College Chicago, 
go to www.colum.edu

Carlos Rafael Rivera(Queens Gambit), Cassandra O’Neal, Dar-
ryl Jones, Dez Dickerson, and Lucy Green.

Want to attend virtually? You can. Want to be there in 
person? That will work as well. The cost to participate is a 
low $75 dollars in either case, and best of all, if either in the 
coming months a dreaded variant locks America down, or if 
we truly are all vaccinated by May 1 and you’re feeling up to 
it, you can change your mind and participate di� erently. Ev-
erybody sing: “Ain’t nothin’ gonna break my stride/Nobody 
gonna slow me down, oh no/I got to keep on moving”…
Apologies to Mathew Wilder…you knew it was Mathew 
Wilder, right? 1983! But we digress…

So, there’s going to be this very interesting, and truly 
important education conference about focusing on, or inte-
grating popular music in a variety of genres, music technol-
ogy and music business topics into the scholastic curriculum, 
and you can attend no matter what’s going on in the world, 
pretty much. You can do it from your couch or from the front 
row (or the back row, if you’re one of those types.) Chicago 
is magni� cent in June.



1. This band leader and producer popularized the 
Pachanga in the 1950’s.

A. Johnny Pacheco
B. Charlie Palmieri
C. Gil Suarez
D. Jerry Masucci

2. True or False: Collaborating with someone can 
complement or enhance your skill set. 

3. “Captain” Kirk Douglas is a member of which 
band?

A. Incubus
B. The Roots
C. The Bee Gees
D. Questlove

4. The following were considered infl uences for 
Nick Jonas except:

A. Stevie Wonder
A. The Isley Brothers
C. The Bee Gees
D. Prince

5. Diminished chord sounds are best described 
as

A. Happy 
B. Sad
C. Mysterious
D. Confused

6. Phoebe Bridgers “Kyoto” is the second single 
of which album?

A. Stranger in the Alps
B. Better Oblivion Community Center
C. Walking on a String
D. Punisher

7. How did the band Genesis form?
A. They were placed together by a record label
B. They met at school
C. They are all related
D. They were in a music competition as separate acts

8. Blackpink became the fi rst K-Pop girl group to 
make the cover of which magazine?

A. Vogue
B. Variety
C. Billboard
D. TIME

9. Who was the second Blackpink member to be 
revealed as a member of the band?

A. Jennie Kim
B. Jisoo Kim
C. Rose Park Chae Young
D. Lalisa Manoban

10. How was the band Magnolia Boulevard 
discovered?

A. On YouTube
B. A local radio station
C. Local music store
D. On a singing contest

P O P  Q U I Z

M A T C H  Q U I Z

The following quiz questions can be used to test for comprehension or for general reading of this issue of In Tune. 
(The answers are on page 3 of the Teacher’s Edition.)

Match the name in the 
left column to the song 
on the right.

TOOLS FOR EDUCATORS

A R T I S T

1. The Isley Brothers

2. Kali Uchis

3. Phoebe Bridgers

4. Blackpink

5. Blue Lab Beats

6. Genesis

7. Camilo

8. Bastille

9. Johnny Pacheco

S O N G

A. “Kyoto” 

B. “Easy Does It” 

C. The Album   

D. “Shout” 

E. “Tutu”  

F. “Survivin’” 

G. “Blow You Away” 

H. “Telepatia” 

I. “Abacadab” 



SUBSCRIBE TODAY TO THE NAfME ONLINE LEARNING PLATFORM
Must-have professional development for the successful music educator

“I suggested NAfME Academy® to my district administrator as a way for me to 
have specialized professional development. This resource is very useful, and I 
will recommend it to other music educators.”

—Tammy, 32-year general music educator from Illinois

“I really like NAfME Academy® because I can pause it and come back to it later. I 
feel like I can never know too much, so it was a no-brainer for me.”

—Melissa, 3-year music educator from Illinois

NAfME Academy® is an online learning platform. By purchasing a one-
year subscription, you will have access to dozens of hours of professional 
development webinars and various other content to augment your success in the 
classroom. This resource is offered to NAfME members for only $20 a year—and 
to non-members for $100 annually. Subscribe today! Visit bit.ly/NAfMEAcademy 
to learn more.

1-800-336-3768 | NAfMEAcademy@nafme.org

Academy

PROFESSIONAL DEVELOPMENT



Act now to get your students IN TUNE. Order today to get eight issues  
of the digital magazine that addresses students’ passion for music and helps you give  

them a well-rounded music education.

Now’s the Time to Get 
Your Students

Order online at www.intunemonthly.com
Or send this page by email to mkornfeld@intunepartners.com, 

 or fax this page to 914-741-1136, or mail this page to:  
In Tune, 55 Larry’s Lane,  Pleasantville, NY 10570

FILL IN TO ORDER MAGAZINES

Name____________________________________________

School___________________________________________

Street_____________________________________________ 

City______________________State______ ZIP __________

E-mail___________________________________________

    Phone____________________

 Payment Enclosed       Bill Me/PO#_________________

For more information,call 
914-358-1200 x702

!
In Tune Digital Magazine is accepting 

subscription orders for the 2021-2022 school year.

Digital Magazine  
for all computers, tablets  
and mobile devices
Including the online In Tune Teacher’s Edition

1-12 Subscriptions  
$24.95 per subscription
(requires UserName and Password)

13+ Subscriptions  
$299.00 flat fee for 
unlimited use
(open one-click access)

• No extra charge for tax

• Includes access to online lesson plans  
   and audio and video resources

• Digital copies of In Tune can be accessed  
   by any device that can connect with the Internet

Order In Tune Books
Presenting a series of books for students and lesson books for teachers from  
the publishers of In Tune Monthly and Music Alive! magazines.  
Lesson books feature reproducible articles with lesson plans, and activities. 

www.intunemonthly.com/product-category/books
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Emile D. Menasche

Emile D. Menasche

YOUR SOUND ONSTAGE

BOOKS

FIRST STEPS IN MARCHING BAND • PLAYING MUSIC ON 
THE MOVE • LEARNING THE DRILL • DRUM CORPS, DRUM LINE, 

AND PEP BAND • EQUIPMENT & ACCESSORIES • AND MORE!
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How to Be Outgoing, 
Outstanding & 
Out Playing in the 
Marching Field
BY RICH BRESKE

BOOKSBOOKS
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ISBN 978-1-4803-0253-2

9 7 8 1 4 8 0 3 0 2 5 3 2

5 1 9 9 9

8 8 4 0 8 8 8 6 9 9 3 9

PARTNERS

www.intunemonthly.com

MARCHING MUSIC: HOW TO BE OUTGOING, OUTSTANDING & OUT 

PLAYING IN THE MARCHING FIELD will make the marching band experi-

ence REAL for the middle school and junior high student. It will let him or 

her understand what goes on behind the scenes, how much fun it can be, and 

what kind of options are available in high school marching band and beyond.

This book will also be very helpful to the � rst-time band parent who wants 

to know what their child commits to when he or she joins marching band. 

They can learn the bene� ts and the challenges and help their child to be suc-

cessful whether in marching band or in life.

This book will, in fact, be helpful to anyone who does not have a marching 

band background. It will help to explain the ins and outs of marching band, 

its organization, the requirements and the fun waiting for everyone in the 

marching band!

 RICH BRESKE has spent 

his life in and around 
school music. He loves the 

impact that joining band 

has had on his life. Rich 

was a section leader and 

drum major in high school 

(photo at left), and has 

worked with symphonies 

and for instrument makers. He is an author of articles and books, and works 

with a number of different organizations to support school music. Originally 

from Chicago and now in Osceola, Indiana, Rich and his wife, Kimberly, can 

hear the sounds of their local marching band as it prepares for competitions.

US $19.99 MUSIC

Cover Design: Jackie Jordan
Front Cover Photo: Craig Chandler/University Communications, 

University of Nebraska–Lincoln
Back Cover Photos: Courtesty of Rich Breske

marchingmusic.us

HL00113478

_MarchingCover_6x9.indd   1
4/7/14   2:00 PM

In Tune’s digital platform offers increased functionality including audio narration and printable pages.

Number of Magazine 
Subscriptions ________ 


