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The Dawn
of Creation
HERESY IS DEFINED AS A BELIEF OR OPINION CONTRARY

to orthodoxy. Here’s ours: scholastic music education at the grade,
middle and high school level is not complete without an exposure to, an
awareness of… okay, a mention of, music creation. Apologies to
educators who have integrated composing and songwriting into their
programs, but we know that – for the most part – the “standard” or
“traditional” band, orchestra, choral and even general music education
curriculum does not, or at least has not, included the teaching of music
creation. It should. So there, we’ve said it.
All those dealing with the slings and arrows of eighth grade band
can vent here (info@intunepartners.com). We can handle it. But
we really do feel your pain. And, we are aware of the systemic imperatives, as well as systemic barriers. In many cases, teaching songwriting
or composing wasn’t what you were taught to do, it’s not what you’ve
been asked to do, and there may be other reasons you can’t or don’t
want to do it. However, there are those who are finding ways to integrate or accommodate music creation instruction in their programs in
some way.
This month’s In Tune Teachers Edition features an essay
on page 6 by two songwriters and educators working to help with the
teaching of music creation. Certainly, the student edition of In Tune
has been providing readings about the craft of songwriting for many
years. So, whether it’s a profiling of the music creation process, actual
instruction in the art, or a celebration of those who have achieved,
including music creation in your program not only rounds out the education you provide, it just may also identify a proclivity among students
you, and they, might not have discovered otherwise. ●
For more, go to intunemonthly.com/subscribe.
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Teachers can go to
intunemonthly.com/lessonplans
for full lesson plans and videos.
This month, lesson plans are
available for the following stories:
Nathaniel Rateliff
(Cover Story)
A young Missouri boy loses his father
at 13 and must leave school. At 16
rather than attending high school, he’s working
there as the janitor. Listening to his father’s collection of soul, pop and rock, and learning to play
guitar, he spends the rest of his adolescence and
young adulthood performing. Ending up in Denver,
he starts a band that breaks out with a raucous,
gritty collection of songs that sound like “Sam &
Dave meet The Band;” his words. Today, he’s touring
after the pandemic, working a new album of “rock
‘n’ soul” and giving grants from his Marigold Project
to address issues from social justice to drought in
the western U.S.

Voice Leading
Voice leading is when a steady melody
(think Jobim’s “One Note Samba”)
links a chord progression, causing the
music to move smoothly through subtle but powerful changes. Our writer discusses the theory and
presents examples.

When Audio Met Video
The history of music videos and “user
generated video” like TikTok uploads
can be traced back to the short “soundies” and the first feature film “talkies” from the
dawn of recorded entertainment. But it wasn’t until
the 1950’s and 1960’s when the success of rock music movies and the bands that made them spawned
the music video content we know and love today.

How to Play Stevie
Wonder’s “Love’s In
Need Of Love Today”
The tune opens with an a cappella intro that if practiced and presented by student singers
can thrill an audience. The lyric, melody and steady
rhythm are then sure to charm. Stevie Wonder’s
magnum opus, Songs In The Key Of Life, opens with
“Love’s In Need Of Love Today,” and could easily
open a concert, or, with its opportunity for a sing-along, close one in high style.
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The Tao of In Tune
FINDING THE LESSONS IN IN TUNE is relatively easy. It’s actually a slam-dunk if you use the
four free lesson plans in the teachers’ resources section of intunemonthly.com, but those only
cover a handful of stories. There are lessons all over the place. In fact, we don’t include a news
item, essay, column, or feature unless there’s something to be learned – or better yet taught.
You could pick out a lesson or discuss something in In Tune with your kids every day for a
month and wouldn’t run out. Fun to try, eh?

MUSIC NEWS
Afghan music students escape, violin boat cruises venice,
international music camp goes live, stalacpipe organ plays
Beethoven in a cave, BTS speaks at the U.N, “what’s a
cadenza?” and more.

INFLUENCES
We trace the work of Japanese-born pop rocker Mitski to
Icelander Björk to English singer and dancer Kate Bush to
Enya, Ireland’s No.1 best-selling solo artist.
MEDIA
Our monthly collection of music media
features King of the Blues: The Rise and
Reign of B.B. King. It’s the first full and
authoritative biography on the musical and cultural legend, sheet music for the top hits
of 2021, a podcast from voice experts and bestselling
authors Dr. Gillyanne Kayes and Jeremy Fisher, drum
lessons from Zildjian and two great videos about music now streaming.
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FRONTRUNNER
This month’s Frontrunner features
another collection of artists on the
rise and is bracketed by a list of noteworthy music. It includes profiles
of Brit hip-hopper Kay Young, Brit
popper Beaux, singer/songwriter
and actor Luke James, singer/sonwriter and hipster Del Water Gap,
and country songwriter breaking out
as a performer Natalie Hemby.
WHAT DO YOU DO?
David Stewart was a young musician who decided he preferred music
production to performance and today
owns a recording studio. He’s also
Executive Vice President and Chief Marketing Officer at
Sweetwater, the largest online retailer of musical instruments and pro audio equipment in the U.S.
CLASSIC ALBUM COVERS
Melodrama is the second studio
album by New Zealand singersongwriter Lorde. It was released
in June of 2017. Its cover is a
painting by 31-year-old Brooklynbased artist Sam McKinniss, whose
address Lorde tracked down through a mutual friend.
“(She’d) been looking at my work a lot; she can relate
to it,” he reported. “She had really distinct ideas of what
time of day, where it would exist, and the colors.” They
settled on dusk, an easily read symbol for the hazy time
as one enters adulthood. The painting’s star is its palette
and the flat strokes that post-Impressionist painter Paul
Gauguin might have used to design a cover of Tiger Beat
magazine…

intunemonthly.com

FROM OUR FRIENDS AT PRACTICING MUSICIAN
THIS YEAR, In Tune’s Teacher’s Edition will feature essays on music education from Practicing
Musician. PM “helps you flip your classroom, provides personalized instruction via video lessons,
assignments, sheet music, and practice logs, and lets you assign homework and track progress in
minutes.” This next in the series will focus on video tutorials.

Empower Music Student
Practice with Video Tutorials
By Jake Douglass

THE IMPORTANCE OF
VIDEO TUTORIALS FOR STUDENTS
With increasing access to devices that can reach the
internet, more students can watch high-quality video
tutorials on virtually any topic they are studying in
class––no matter what level of proficiency they have
attained as a student musician.
However, some music educators feel that a better
investment of student’s time would be to focus on
practicing with an instructor present in real-time. In
other words, what is the point of having your students
watch video tutorials if they can just as easily learn
from you in person? The point is, it’s not an either or.
THREE BENEFITS OF USING SUPPLEMENTARY VIDEO TUTORIALS
1) Watching the right video tutorials can be useful
as homework and extend the learning and feedback
you provide in person. The key to using videos to teach lies
in your sourcing effective and synergistic content.
2) Compared to text, and since playing music is an auditory
art form that requires the coordination of motor skills, learning
from an instructor in an audio and video format rather than
from a book substantially accelerates student learning.
3) When students watch video tutorials after class has ended,
they gain a deeper understanding and familiarity with lessons
because they can hear and see what is being taught and do so
as many times as needed.
THE IMPORTANCE OF VIDEO
TUTORIALS FOR EDUCATORS
Beyond the fact that demonstrating a musical technique in person
takes time, educators directing ensembles or teaching large classes
must, by definition, teach a diversity of subjects, instruments,
and concepts. Limited class time and the need to parse instruction
among students with different needs limits the depth of that
instruction and doesn’t allow for teaching skills to be fully utilized.

That’s why, in addition to assigning video tutorials as homework,
many educators are also using videos in their classrooms. Simply
play video tutorials for some sections of the class while working
with others.
THREE WAYS YOU CAN START USING
VIDEO TUTORIALS IN YOUR CLASS
You can use videos that synch with your lessons by recording
your own. Or you can search YouTube for tutorials that work
with your materials and lessons. Another great way is to use
Practicing Musician’s 3,500+ sequentially ordered video tutorials
spanning 16 instruments created by music educators. ●
ABOUT JAKE DOUGLASS: As a teacher
and student, Jake has combined the
study of music, psychology,
neuroscience, and yoga to create a
well-rounded and experiential
understanding of how humans acquire
and integrate knowledge. Through
Practicing Musician, he is also working to
create equitable access to world-class music education.

If you need help, Practicing Musician offers free training to all educators.
Register for your free training by practicingmusician.eventbrite.com.

MUSIC TR

in the Time of (and Afte
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RAVEL
BY ANDREW SURMANI

er) COVID

L

aunching a new annual feature article about student travel in In Tune Monthly in the middle of a
global pandemic seems like an odd decision. Even
though COVID-19 cases have diminished in a lot
of places lately, we are still working though the
challenges this virus has brought to all aspects of our
lives, not just student travel.
However, this is a great time to cover the topic because student travel will surely return, and as we look
ahead to 2022 and beyond, now is the time to start
making plans, because it takes time to plan trips, and
even more so under these conditions.
We’ve been on altered schedules at school, and even
when we’re in school we’re limited as to how we can
gather. Performing still isn’t the same, but lately we’ve
been able to imagine what it might soon be like again.
We all remember the thrill and excitement of performing for a live audience. The lights, cameras, cheers, the
applause of the crowds and human energy that exists
in a live performance simply cannot be replicated. The
performer’s adrenaline is flowing, and nervousness is
heightened with the anticipation of walking out on-

Caleb Chapman’s
Soundhouse Crescent
Super Band China Tour

intunemonthly.com
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MUSIC TRAVEL IN THE TIME OF (AND AFTER) COVID

stage. The performance happens and then there is exuberance, relief and celebration as the performers congratulate
each other backstage and then greet the audience after the
performance.
Traditionally, we will create a performance opportunity
or two on our school’s stage, but the practice of bringing music to disparate locales and audiences is endemic to
performance, and a well-rounded music education must
include those experiences. Traveling to perform provides
unique musical learning unto itself, as students adapt to
environmental conditions, cultures, differing staging and
technology as well as the mental and physical impacts of
travel.
Mary Jo Papich, Co-Founder of the Jazz Education Network, former Chicago area arts administrator and band
director shares her feelings on the importance of student
travel. “Traveling with students and giving them new global
experiences has been one of the most rewarding aspects of
my teaching career! What fun to see the world through the
eyes of our young students and feel their energy, excitement and awe.Thinking of the many trips I have taken with
students…Montreux to Machu Picchu…I would do it all
again.The work and money spent on travel has always been

8

worth it. We not only grow musically but we return home
with worldly experiences, a better understanding of others
and ourselves….and a mind full of memories and a heart full
of gratitude.”
So, travel and performing in the time of COVID-19, if
possible, requires safety measures, and that’s okay. It may be
this way for a while, or things could get better quickly. In either case, because taking student ensembles to perform offcampus requires careful planning, and our world is working
hard to emerge from the pandemic era, it’s reasonable to begin the process and make plans.
So, let’s accept this new reality. We’re not certain of the
exact time and details, but things are and will get better.
Once again, we will be able to do everything from performing at a local rest home, a local theater or park, or educational
music festival, a Disney youth program, or a state or provincial music educator conference. Then we can gradually start
to branch out and plan travel at greater distances within the
state or province, or even initiate an international tour.
The most important part of traveling now or in the future is, of course, the health and safety of the student musicians, staff and chaperones. With over a year and a half of
instituting new safety protocols in our schools, all directors
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have worked on this critical element, and
schools, districts, counties and states or
provinces have already established policies and procedures. It then becomes a
process of publishing these for all travelers and making sure they are agreed to
and signed off on, and carefully followed.
One outbreak in a school group could
have serious repercussions. Understanding the legal issues, school rules, use of
waivers and making sure to obtain travel
and instrument insurance is a must. The
good news is that given our new normal,
everyone is already used to dealing with
these things. But even after the pandemic
abates, job one will still be ensuring safety. More good news is that there are professionals available with the experience
and expertise to help.
“Our kids, our students, they’ve
been through a lot over the last eighteen
months. They’ve probably lost more than
we, as adults, even realize. And they’ve experienced that loss at a critical time during
their growth and development. They’ve
missed many of the moments we took for
granted in the past, time spent learning to
build relationships, navigate friendships
and explore new experiences. Student
travel offers a unique opportunity to rebuild what has been missed, make up for
lost time and create lasting impressions.
Now is the time for students to be back
on the road, their best friend(s) next to
them and off to new adventures. We’re
ready too, with an eye on creativity and
a focus on health and safety. It’s time to
travel and perform again, it’s time to show
our students the world… it’s time to make
memories and moments that matter,” offers Todd Rogers, Co-CEO, Bob Rogers
Travel music events and tour company.
“Music travel has always been a critical
component of our musician experience
at the Soundhouse. We have been implementing COVID protocols since March
2020 and we felt that we were ready to
take that experience back on the road
again, which is why we booked several
tours for the summer of 2022. Our musicians and tour staff are excited about our

intunemonthly.com

Caleb Chapman’s
Soundhouse Crescent
Super Band watching the Preservation
Hall Jazz Band in New
Orleans

Take One, directed by Dan Gregerman, from
Niles North High School in Skokie, Illinois in
their first public performance after a fifteen
month hiatus due to COVID

Caleb Chapman’s Soundhouse
performing at the Croatia
International Jazz+ Festival
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Music Travel in The TiMe of (and afTer) covid
Caleb Chapman’s Soundhouse
Crescent Super Band at the
Umbria, Italy Jazz Festival

Anthony “Tony” White and the LAUSD
All-District Jazz Academy, San Diego, California,
Jazz Education Network Conference

Greg Ward II soloing with the Peoria Jazz
All Stars at the Umbria Jazz Festival in
Italy, with Director Mary Jo Papich

upcoming plans,” says Caleb Chapman, Chief Executive Producer and GRAMMY Nominee at Caleb Chapman’s Soundhouse.
Establishing goals
Before planning a trip, a director should first be clear on
their goals and purposes for the trip. These can include such
factors as performance opportunities outside of school,
recruitment, cultural experiences, public relations for the
school, performing at a high-profile event or festival, performing with other high-quality student groups, performances and masterclasses with professional musicians, and
the overall experience for the student performers. Having
specific goals, purposes and benchmarks for measuring what
success looks like after the trip, makes it easier to sell the
trip to parents and administrators.
“Traveling is such a vital part of a well-rounded music curriculum. says Dan Gregerman, recently retired Director of
Choirs & Vocal Jazz, Niles North High School in Skokie, Illinois.
“It allows for performances in different venues, whether locally,
nationally, or internationally. Students experience personal and
professional growth on multiple day tours.Tours also create lifelong bonds and memories and allow students to explore new
cultures and to share their music and culture with others.”
Once the health and safety, legal issues, insurance needs,
travel goals and purposes are determined, the next question will
involve who will take part in planning the trip? The travel and
logistical issues may be easy enough to involve parent boosters
and student leaders to handle on their own if the destination is
a local venue or festival. If not, make sure to reach out to those
professionals whose business this is to manage. The director,
staff, parents, and student leaders will still need to be involved,
but the airline flights, hotel rooms and additional travel needs
can be handled by companies who specialize in student travel
who can apply time-tested solutions and, in so doing, taking
away much of the stress.
“Every musician knows that participating in a great musical performance experience is transformative. When you
add an international destination and a foreign culture to this
equation, we know this experience becomes life-changing. At
MCM Arts our mission is to ignite, inspire and engage the human spirit by creating dynamic events, festivals, and projects
around the globe,” says Tony Moore, Co-Owner, MCM Arts
music events company.
now hEar this
Traveling with music groups also involves planning for moving
large instruments, making arrangements for backline equipment (sound reinforcement systems like amps, speakers and
monitors) and music stands to be made available at the location, and making sure the sound system equipment meets
the standards of the director. A great group with a bad sound
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system will sound bad, so these details need to be worked
out in advance to determine what the group will travel with,
and what specifically will be made available at each location.
Having a stage plot for the group with equipment needs detailed on it is essential. A school group should include a rider
in their agreement like a touring band has for each location
where they will perform. This is a document outlining the
needs and criteria for a performing group. It includes all the
special requests, technical details, hospitality, and demands
that are required for them to perform.
MONEY MATTERS
Along with preparations, or perhaps before all of them,
comes the part that can make or break a trip; the financial
piece. What will it cost to take the specific group on tour,
including support staff and equipment so that a reasonable
price per student can be determined? Can the trip be covered by the program’s existing budget, grants, or additional
funding from the school or district? Will families need to pay?
Some students may not be able to afford to travel, so scholarship arrangements will need to be made in those instances.
Might the performing groups be allowed to fundraise for
the trip? There are a myriad variety of ways to do so, from
paid performances to homegrown bake sales and auctions to
the programs offered by professional companies specializing
in school fundraisers. One way or another, funding student
travel shouldn’t be thought of as a barrier, the simple reason
being that parents – whether they have experienced the benefits of student travel themselves or not – can easily see the
enthusiasm students typically have for such trips. They also
have intimate knowledge of the toll the pandemic has taken
on the psyches of students. The learning issues, the lack of
socialization, and the cancellation of rites of passage for students have had a significant impact on their generation.
“We as music educators know the importance of travelling (or touring) with our ensembles, and that it has been,
and will always be, essential for the growth and development
of our students and programs, says Anthony “Tony” White,
Administrative Coordinator, Los Angeles Unified School
District, Beyond the Bell Branch, Music and Entertainment
Education. “For some of our students, it may be the first time
they have travelled with a sense of purpose (with a performing ensemble) or just travelling in general. For some students
it may be the first time on a plane. Coming out of COVID
and moving into the “New World,” it is going to be up to all
of us to constantly advocate for the importance of travelling
as ensembles, especially when it will be easier for those making decisions to say “no.” We are going to have to do extreme
long-term planning and work with our communities to embrace the importance of performing within and out of our
communities for the sake of our world.”

intunemonthly.com

A TIME TO HEAL
We live in a new world today. The events of the past have
changed us, but we are adapting to them as we always do.
There was a time before 9/11 when we could walk to an
airport gate to meet a family member or friend arriving on a
flight without regard for “airport security.” Then after 9/11
many of us wondered if we could ever travel again. But time
heals. Our consciousness was changed forever but travel
didn’t stop, and it never will. And, as directors and performers, this is even more important because we must perform
for live audiences to fulfill our passion in this world. Working with your colleagues and administrators so that everyone
understands the rules, and they see you taking a comprehensive approach to planning, will give them the confidence that
together you can provide students and their families with
an extraordinary experience. Then, when you get the green
light, think about taking your group on a local trip, even if it
is within the same town, as a rehearsal. All the planning will
be well worth the effort when you see the smiles on the faces
of your students, their parents, and the audience after you
put on your show.
Deborah Gibbs, CEO of the World Projects music
events and tour company sums it up well: “Student music
travel has never been more important or more relevant as
it is now in the current and post-COVID landscape. One
of the many lessons learned through the months of isolation is that human interaction and new experiences are
not just valued but essential. While those of us who are
immersed in helping to shape and provide those experiences (from educators to travel/event providers) have always known this, it has been most gratifying to see this
realization taking root with so many families as well. Student music travel offers opportunities for life-alternating
experiences in a unique way. The adage that “Music is the
universal language” has never been more apt – nothing
brings so many people of different backgrounds, customs,
and cultures together as music. While the challenges of
travel in the “new normal” may sometimes seem daunting, whether it is a short trip close to home or an epic
trip overseas, performing at a major concert venue or in a
public square, the rewards are becoming much more tangible now. We are, and you will be, immensely proud to
nurture and make such worthy but long delayed dreams
and goals a reality.”

ANDREW SURMANI is associate Professor, Music Industry studies and Graduate
coordinator, Music Industry administration master’s degree program at california
state university, Northridge
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TEACHING SO
By Kat reinhert and sarah Gulish
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ONGWRITING
M

ANY TEACHERS are talking about adding songwriting
to their music curriculum but aren’t sure how to get
started. Songwriting is often a daunting creative space
to enter because it requires a certain level of vulnerability and personal investment. If you’re a trained musician
in more western classical traditions, you most likely weren’t
really given permission to explore your own creativity through
music - to create something that was just yours - for you. This
means that songwriting can feel especially intimidating.
Therefore, before diving into a specific lesson plan or
strategy for teaching songwriting, consider diving into you.
Taking the time to understand your mindset and unpack
some of your own hesitations will help you do the same
with your students.
Here are some ideas designed to work both for you and your
students. Experiment with them yourself first, and then bring
them to your students in a way that feels authentic.
TAKE A PERSONAL INVENTORY
Some of us feel entirely comfortable taking risks and trying new
things. Others feel paralyzed at the idea of writing a song or doing
something new - especially something we feel ill-equipped to do.
The rest of us lie somewhere in between. Wherever you are in the
creative continuum, here are some questions you can ask about
your creative self. Take some time with each of these and really
unpack your relationship with creativity.
• What time of day do you like to create? Why does this feel
good?
• Where do you like to create?
• Do you prefer to work alone or with others? What are the
advantages and disadvantages of both modes of operation?
• Has anyone ever discouraged your creativity? If so, how did
that affect your thoughts surrounding your creative self?
• Do you feel that your creativity is inhibited if you don’t have
a specific skill or talent? Why or why not?
•What creative strengths (either in direct relation to songwriting
or not) do you feel you bring to the table?
Each of these ideas can be adjusted to work with whatever level
of student you’re working with. High school students can probably
answer these questions as is. Elementary-aged students might need
some pictures or language adjustment within the question to be
age-appropriate. That’s the beauty - you know your students!

intunemonthly.com
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TEACHING SONGWRITING
DEVELOP A BEGINNER’S MINDSET
A beginner’s mindset is a way of looking at and taking on a new
skill or task with the notion that you don’t have to be good at it
- you simply need to be curious about what happens. Most likely,
some of your students will fall within the continuum. Remind
them that it’s ok not to be good at something right away.
Here are some ideas you can use to develop a beginner’s
mindset:
•First, write yourself a permission slip and keep it somewhere safe. This is just for you - to remind yourself that it’s
ok to do that thing - whatever it is!
•Write down why you think you should be good at whatever you’re trying to do. Then examine those beliefs and
see if they’re actually true.
•Write a one page ‘pep-talk’ to yourself - tell yourself
you’re awesome and that you can do this and that there’s no
one stopping you but yourself.
Whatever you do, the most important pieces of this are
to give yourself permission to not be good at something
you’ve never - or rarely - tried. Then, let go of perfectionism
and instead go for mastery. Mastery is knowing that success

involves being attentive to the space between where you are
and where you want to be (Lewis, 2015). Look at where you
are, then look at where you want to be and set goals to bridge
the gap between the two points.
WHAT ARE YOUR SONGWRITING GOALS?
This brings us to your songwriting goals, and subsequently,
the goals you have for your students, as well as your students’
personal goals surrounding songwriting. Take a minute to
explore each of these questions:
• What do you know about songwriting?
• What is your experience so far with songwriting?
• What more do you want to know about
songwriting? What resources do you already have at
your fi ngertips that you can use to learn?
• What are your goals for your students?
• Who are your favorite songwriters? Why do you
like their work?
A CREATIVE CLASSROOM
Lastly, it is vitally important to curate a classroom that

Photo Credit: Rob Davidson
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So often, we as
teachers move
right into the doing
and forget to focus
on the things
behind the doing
engenders empathy and creativity. Songwriting demands
vulnerability. Vulnerability is the fi rst thing we want to
see in someone else and the last thing we want to share
with others (Brown, 2012). In the creative classroom,
developing empathy and giving engaged feedback is just
as important as the creative activity itself.
This means moving the classroom from a more teachercentered space to a more student-centered one, in which
the teacher serves as facilitator and guide. For some teachers, this shift will be one of the most challenging aspects
of opening up the classroom to songwriting. To curate
this kind of exploration in the classroom does take some
adjustment, especially on the part of the teacher. Here
are some ideas to get started:
• Create a space that feels safe and inviting. Ask the
students what this might look like for them and work it
out as a class. Maybe that looks like calm colors. Perhaps
it’s a slight dimming of the lights. Maybe it’s putting up a
single sign that tells the students it’s songwriting time.
Maybe it’s doing five minutes of breathing and centering
exercises before starting. Any kind of ritual to transform
the classroom into a space that best supports the given
activity.
• Try giving an open-ended assignment that encourages
students to ‘figure it out’. Place students in groups of two
and give them a prompt - something like: create a verse and
chorus lyric that have something to do with nature or climate
where the rhyme scheme in the verse is different than the one in
the chorus. Then, let them go and work. It may be cacopho-

nous and disorganized, but that’s ok. Your job as the
facilitator is to allow them to explore. Walk around, ask
if they need any help. Let them know you’re there for
them but that it’s really on them to figure it out. Just see
what happens!
• Peer feedback. Help students understand what engaged
feedback looks like. When sharing their work (which is
part of the songwriting process), it can be terrifying for
students who are often worried about what other people
think. Helping them understand that ‘we’re all in this
together’ and separating the work from the person can
help. Help them by exploring phrases like the following
when giving feedback to their peers:
• I noticed that….
• I think there might be an opportunity for...
• This is a compelling idea, but have you
considered…
• This song uses striking….
• What an intriguing idea. Can you tell me more
about….
Whatever this looks like, take a step in this direction.
We know it can be intimidating and sometimes even frightening because it means giving up control. But be brave,
because it’s really about giving students control over their
own creative process, and that is an amazing gift!
So often, we as teachers move right into the doing
and forget to focus on the things behind the doing - the
things that actually make the doing work well. In this
time of re-centering and re-imagining how we work,
play and live, taking the time to explore these ideas can
kindle more creativity in the classroom. This can in turn
empower students to explore their own creative journeys
and write some really amazing songs.
Brown, B. (2012). Daring Greatly: How the Courage to Be Vulnerable Transforms the Way We Live, Love, Parent, and Lead (1 edition).
Gotham.
Lewis, S. (2015). The Rise: Creativity, the Gift of Failure, and the
Search for Mastery (Illustrated edition). Simon & Schuster.

DR. SARAH GULISH and DR. KAT REINHERT are both professional
songwriters, musicians and educators. They are the founders of Songwriting for
Music Educators, a company dedicated to empowering music educators to engage
with songwriting and then bring that knowledge back to their students to inspire
them to dive into the craft of songwriting. Together, they have authored a book called
Songwriting for Music Educators (Fflat Books) and are launching a fully on-demand
course by the same name in October.
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GETTING GRANTS

By Stacey Swanson, with Dendy Jarrett

BEGINNING IN THE OCTOBER ISSUE OF THE IN TUNE TEACHER’S EDITION, we’ve featured opportunities for K-12 music education programs to find and obtain supplementary funding in the form of grants.
This next installment in the series will focus on The Mockingbird Foundation.

Trey Anastasio
of Phish

Supplementary Funding
Opportunities for Music Education
DID YOU KNOW that fans of the band Phish created their
own non-profit to support music-making in schools?
The Mockingbird Foundation, Inc. gives competitive grants
to schools and nonprofit organizations that address issues
important to the Phish fan community. Their focus is music
education for children, defined as follows:

CHILDREN: Projects that appeal to those aged 18 and
younger, but will also consider projects that benefit college
students, teachers, instructors, or adult students. Specific
areas of interest include those that assist disenfranchised
people, such as low-income individuals, persons with
disabilities or terminal illnesses, and foster children.

MUSIC: Recognize basic and broad wants in ordinary
education, although they are particularly drawn to
initiatives that encourage innovative expression (whether in
instrumentation, vocalization, composition or
improvisation) and promote applications connected with
varied or unusual musical styles, genres, forms, and schools
of thought.

Grants range in size from $100 to $10,000, are made on a
one-time basis, and are non-renewable and non-transferable.
There is a two-step application process. To learn more and
apply, go to mbird.org/grants/apply by January 15th, 2022.

EDUCATION: Education may include the provision of
instruments, texts, office materials, or equipment; support
for learning, practice, and/or performance spaces; and
assistance with instructors or instruction.

DENDY JARRETT is Executive Director of
Gibson Gives, Gibson Brands’ charitable
foundation. Jarrett is a 30-year music industry
veteran who joined Gibson from Harmony
Central in 2019. Gibson Gives is committed to
introducing, inspiring and amplifying the power
of music, empowering music culture and
encouraging the creation of music.

ABOUT THE MOCKINGBIRD FOUNDATION
The Mockingbird Foundation is a non-profit organization founded by Phish fans in
1996 to generate charitable proceeds from the Phish community and beyond. So far,
the foundation has distributed over $1.6M to support music education for
children – 451 grants in all 50 states. mbird.org

By rylee Woodall
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T THE BEGINNING of the COVID pandemic, it
became very clear that a paradigm shift was about to
take place in classroom education. Fairly quickly, a
new type of “pandemic pedagogy” emerged with the
reinvigorated goal of assisting students in the five key
areas of social and emotional learning: self-awareness,
self-management, social awareness, relationshipbuilding, and decision-making. More specifically,
skilled music teachers in all grades acknowledged
the pressing need to provide a safe haven--a refuge from the
COVID storm--whereby students could safely express feelings
of isolation, fear, anxiety, and fatigue that often accompanied
times of quarantine and remote learning.
Award-winning author Maya Angelou articulated this concept
beautifully when she wrote, “Music was my refuge. I could crawl into
the space between the notes and curl my back to loneliness.” Redesigning
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lessons and adapting spaces to provide this “community refuge”
required a special level of commitment from educators. This
had to be accomplished while still maintaining familiarity and
routine and accounting for possible technological disparities
while learning remotely. Many teachers rose to the challenge,
and this year’s GRAMMY Music Educator of the Year program
is recognizing their achievements.
The 2022 GRAMMY Music Educator of the Year
quarterfinalists represent diverse, spirited educators who have
made significant contributions to the field of music education
during overwhelming pedagogical challenges due to the
COVID pandemic. Here then are four of these 219 outstanding
music educators who have discussed how technology played a
role in their pandemic instructional strategies and helped them
become “north stars” for their students.
Quarterfinalist Jordan Stehle teaches General Music

V o l . 1 9, N o . 2 • I N T u N e M o N T h ly • T e a c h e r ’ s e d I T I o N

intunemonthly.com

(Beginning Band and Chorus) for the Williamsburg-James
City County Public School System. In addition, he directs the
Junior Band and Ensemble for the Leesburg Youth Orchestra.
In a recent interview with MusicFirst’s Director of Marketing,
Rachel L’Heureux, Stehle explained how in the early days of
the pandemic he knew that access to technology was the top
priority for all his students.This was complicated by the fact that
his school district has twice the number of homeless children
than the state average. District administrators got creative to
provide WiFi hotspots for anyone needing access.
Once students obtained equal access to technology, Stehle
drew heavily from his teaching philosophy of gamification by
introducing a Minecraft Amphitheater project with a class. “I
was able to tie this into music by talking about sound waves and
exploring different places like the Sydney Opera House.” When
asked to further expound on his philosophy of gamification

intunemonthly.com

Jordan joked, “Usually my goal is to have them sweatier than
gym class and go to the nurse just slightly less than in gym class.”
Stehle used the uncertainty of the pandemic to redouble
his efforts towards building a safe environment for students to
take risks--a positive refuge for anyone who was struggling. He
embraced the process of modeling failure, building optimism,
and offering multi-tiered support for students and families.
By doing this, Stehle hopes to raise up a generation of “culture
bearers” who will step into a variety of leadership roles.
For Megan LaRose, another innovative quarterfinalist, the
glaring obstacle to overcome was the COVID safety protocol
stating that students were not allowed to sing when they
returned to the classroom post-quarantine. This was quite a
challenge for a choir director, and technology played a vital role
in finding a way around this unusual roadblock.
LaRose’s students at Mount Abraham Union High School
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Soundtrap for Education

in Vermont rose to the challenge and embraced a more
individualized plan for the school year. Utilizing Soundtrap
for Education, a cloud-based, collaborative DAW, Megan
pioneered a plan for students to record their individual
voices and combine them to create a virtual choir. “I really
feel like they felt proud of their work. They were able to
express something musically this year, even if it wasn’t in
traditional choral form or necessarily with their friends,”
LaRose recalls.
One of the significant traditions for choir students at Mount
Abraham is the Singing Valentine Telegrams. Purchased by
students and family members, these telegrams are typically
delivered as fun surprises throughout the school day. This
essential fundraiser for the choir had to be reimagined if
it were to continue. LaRose, determined to continue this
beloved custom, once again turned to Soundtrap and her
video editing expertise. If the telegrams could not be sung
in person, then a personalized video message would be the
“new normal”. This year, the thoughtful missives were sent
not only throughout the school, but throughout Vermont
and the world.
Bob Mecozzi is the Director of Bands at Amos Alonzo
High School in Payless Hills, Illinois. For this GRAMMY
quarterfinalist nominee, experimentation with technology
and the social-emotional wellbeing of his students were
at the forefront of his thoughts when making decisions
about the music program. Having already dabbled with
MusicFirst’s cloud-based program during the year prior to
the shut-down, Mecozzi knew it was a robust, user-friendly
platform. As the school moved towards a synchronous
teaching model early in the new school year, Soundtrap for
Education, Sight Reading Factory, and PracticeFirst
proved useful when navigating their hybrid format.
One highlight for Mecozzi’s students was “Open Mic
Wednesday”. Students were fully remote on these days, so
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the opportunity presented itself. “For
me, it was a highlight because you’d
see all these positive messages show
up on chat, or you’d see people on
screen clapping. It was just really
cool to see students grow,” Mecozzi
reflected.
Newnan High School, located
in the metro Atlanta area, is
where GRAMMY quarterfinalist
Joshua Boyd shares his high-energy
passion for music. The overarching
philosophy about teaching music
at Newnan is that it’s all about
humanities. Boyd teaches his students that, “It’s all about
what is on the inside, then taking that and sharing it with
other people.”
Boyd had no way of knowing last year that the social and
emotional components he emphasized every day would
become a strong foundation for what students and families
were about to face. In March of 2021, a year after the
start of the pandemic, Newnan High School took a direct
hit from an EF-4 tornado. The devastation was so severe
that the school was forced to go back to a fully remote
model. Boyd shares that as difficult as this situation was for
everyone involved, the music program truly never missed
a beat. Having utilized the suite of educational tools from
MusicFirst, students were able to engage even more with
the platform after the tornado damage forced them back
home.
Moving forward, Boyd hopes to continue using multiple
forms of technology to actively engage with his students. He
sees great power in providing students access for creating
music, but even greater power is on the personal reflection
side. “What if I use it with band students, but they learn the
power of reflecting just as individuals?” Boyd understands
there is empowerment when engaging with students who
have experienced trauma.
As the teaching community gingerly moves forward
to chart a new pathway for the future, many innovative
concepts that were developed throughout the pandemic
must remain in place. The desire to ask for student input,
the confidence to jettison the “sage-on-the-stage” thinking,
and the willingness to employ meaningful technologies are
here to stay.
rylee Woodall is a Brooklyn-based educator and
writer specializing in educational technology integration,
social-emotional learning, and diversity and inclusion.
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The Association for Popular Music Education Presents

Reaching and Inspiring Students
through Popular Music Education
The 2022 US
“Live and Virtual”
APME National
Conference
June 1–4, 2022
Detroit Institute
of Music Education
Detroit, MI

For music educators
and students with
interests in: Higher
popular music education
(at colleges and
universities), Popular
music in elementary
and secondary schools,
Research and the
music industry

Featuring APME Live!,

sponsored by In Tune Monthly, a live performance
festival for: K–12 and collegiate popular music
ensembles, songwriters and music producers, who
will perform and receive feedback from clinicians
during the conference.

LEARN MORE
The mission of APME is to promote and
advance popular music at all levels of
education both in the classroom and
beyond. For more information, visit
POPULARMUSICEDUCATION.ORG

TOOLS FOR EDUCATORS

POP QUIZ
The following quiz questions can be used to test for comprehension or for general reading of this issue of In Tune.
(The answers are on page 3 of the Teacher’s Edition.)

1. This artist’s album Melodrama cleared
up confusion regarding a breakup.

A. Lorde
B. Britney Spears
C. Alessia Cara
D. Little Mix
2. This is known as the first musical film

A. Viva LasVegas
B. Rock Around The Clock
C. A Hard Day’s Night
D. King Creole
3. Historically, when was voice leading first
incorporated into music compositions?

A. 1800
B. 1962
C. 1750
D. 1650
4. This “Wuthering Heights” singer hit the
charts in 1978.

A. Enya
B. Kate Bush
C. Mitski
D. Bjork
5. MItski drew influences primarily from
which artist?

A. Enya
B. P!nk
C. Bjork
D. The Kinks

6. Before his time with Dave Matthews
Band, Jeff Coffin was in which iconic band?

A. Phish
B. The Roots
C. Bela Fleck & The Flecktones
D. The Brian Setzer Orchestra
7. A bridge can be utilized for all the
following EXCEPT:

A. Provide and emotional “breather”
from the song
B. To reinforce ideas from the verse or chorus
C. Operate as a break
D. It repeats the verse
8. This artist wrote for Chris Brown,
Britney Spears, and Justin Bieber before
breaking out big.

A. Beaux
B. Luke James
C. Kay Young
D. Natalie Hemby
9. Chet Atkins got his start performing with
which famous group?

A. The Carter Family
B. The Judds
C. Alabama
D. Foggy Mountain Boys
10. Daniel Rateliff is based out of which
U.S. city?

A. New York City
B. Denver
C. Los Angeles
D. Nashville
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Available in print and digital versions, Music Alive! is the perfect accompaniment
to In Tune for teachers seeking a reading resource for grades 4-10.
For more information and to get classroom sets of MusicAlive!,
call 914.358.1200 x702 or e-mail musicalive@intunepartners.com
musicalive.com

Now’s the Time to Get
Your Students

In Tune Digital Magazine is accepting
subscription orders for the 2021-2022 school year.
Act now to get your students IN TUNE. Order today to get eight issues
of the digital magazine that addresses students’ passion for music and helps you give
them a well-rounded music education.

Digital Magazine

FILL IN TO ORDER MAGAZINES

for all computers, tablets
and mobile devices

Name ____________________________________________

Including the online In Tune Teacher’s Edition

1-12 Subscriptions
$24.95 per subscription

(requires UserName and Password)

13+ Subscriptions
$299.00 flat fee for
unlimited use
(open one-click access)

Street_____________________________________________
City______________________State______ ZIP __________
E-mail___________________________________________
Number of Magazine
Subscriptions ________
 Payment Enclosed

• Includes access to online lesson plans
and audio and video resources
• Digital copies of In Tune can be accessed
by any device that can connect with the Internet

Phone____________________

 Bill Me/PO#_________________

For more information, call

914-358-1200 x702

In Tune’s digital platform offers increased functionality including audio narration and printable pages.

Order online at www.intunemonthly.com
Or send this page by email to mkornfeld@intunepartners.com,
or fax this page to 914-741-1136, or mail this page to:

In Tune, 55 Larry’s Lane, Pleasantville, NY 10570

MUSIC

T STEPS IN MARCHING BAND • PLAYING MUSIC ON
VE • LEARNING THE DRILL • DRUM CORPS, DRUM LINE,
EP BAND • EQUIPMENT & ACCESSORIES • AND MORE!
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Presenting a series of books for students and lesson books for teachers from
the publishers of In Tune Monthly and Music Alive! magazines.
Lesson books feature reproducible articles with lesson plans, and activities.
•

How to Be Outgoing,
Outstanding &
Out Playing in the
Marching Field

marchingmusic.us

ie Jordan
Craig Chandler/University Communications,
aska–Lincoln
Courtesty of Rich Breske
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MARCHING
MUSIC YOUR

BY RICH BRESKE

RICH BRESKE has spent
his life in and around
school music. He loves the
impact that joining band
has had on his life. Rich
was a section leader and
drum major in high school
(photo at left), and has
worked with symphonies
trument makers. He is an author of articles and books, and works
ber of different organizations to support school music. Originally
go and now in Osceola, Indiana, Rich and his wife, Kimberly, can
unds of their local marching band as it prepares for competitions.
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• No extra charge for tax

G MUSIC: HOW TO BE OUTGOING, OUTSTANDING & OUT
N THE MARCHING FIELD will make the marching band experifor the middle school and junior high student. It will let him or
and what goes on behind the scenes, how much fun it can be, and
f options are available in high school marching band and beyond.
k will also be very helpful to the first-time band parent who wants
at their child commits to when he or she joins marching band.
arn the benefits and the challenges and help their child to be sucther in marching band or in life.
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round. It will help to explain the ins and outs of marching band,
tion, the requirements and the fun waiting for everyone in the
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