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Half Full
or Empty?
AT THIS POINT in the school year, music educators would certainly be

worthy of getting a pat on the back, or at least a quick high five, simply for
surviving the school year. It’s been a tough one, however the past is gone.
It’s the future that bears consideration. We’ve heard from teachers
who’ve had so much trouble with polarized parents and protocol flipfloppery that they’re hanging up their batons. Others are reveling in new
funding, the wonders of education technology and are already planning
post-pandemic student travel.
So, are you a half full or half empty kind of teacher? It does, of
course, depend on your situation, experiences, and outcomes, but
personal perspective has a lot to do with how we envision what comes
next. In Tune has made the best of it this year. When ensembles were
stilled, and virtual learning was the best that could be done, In Tune was
a go-to tool, leading to our discovery by some. Therefore, we’re solidly
ensconced in the half full category. Teachers who have become proficient
using communication, music technology and In Tune during the pandemic are talking about using them going forward.
We’d then like to let it be known that next school year’s In Tune will
look very much like this year’s. Educators planning on integrating our
readings into their classes can be assured that our filters for content, our
diversity of subject matter and our general level of sophistication will
remain constant. Band, orchestra, choral, general music, and educators
teaching any other musical course will get next year what they’ve sees
this year with In Tune.
We wish you a good summer and that you can fill your cup with the
hope that our world gets better. We also hope you’ll continue reading
this “In Tune Teachers Edition” for ideas, and make sure to get your kids
In Tune in the fall. ●

Teachers can go to
intunemonthly.com/lessonplans
for full lesson plans and videos.
This month, lesson plans are
available for the following stories:
Sofia Carson
Does It All
The 28-year-old pop star and
actress has just released an eponymous debut
album, a feat made even more impressive that
she created it while serving as Revlon brand ambassador, UNICEF ambassador and working with
the Latin GRAMMY Cultural Foundation on the
creation of the Sofia Carson Scholarship to fund a
bachelor’s degree at Berklee College of Music.

Innovation
Through
Reharmonization
Popular songwriters have used the technique of
reharmonization to version hit songs to create
unique cover versions that riff off of the originals
while giving performers new material.

Mo’ Horns
In The Spotlight
Some horn sections performing
in support of lead musicians on tour and in the
studio have found their way to center stage as
featured acts.

How to Make
A Beat
Digital audio workstation
software with specific functionality focused on
rhythm gives producers and songwriters a unique
tool to build beats.

The Wonder
of Wireless
Body-worn transmitter
“packs” and specially designed mics allow
sounds to be sent through the air as though
connected with traditional cables. Here’s a story
on how it all works.

PO P QUIZ ANSWERS: 1C, 2 A , 3B, 4 FAL SE, 5A , 6C, 7D, 8B, 9D, 10 B
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The Tao of In Tune
OUR EDITORIAL MEETING PRIOR TO THE START OF THIS ISSUE FOCUSED on how to

supply teachers with content they could use “post-spring concert,” and content that
might be of use to students over the summer, specifically, our “How To Make A Beat”
piece about using a computer to create rhythmic patterns, the “Mo’ Horns” story,
meant to inspire horn players to get together and form independent ensembles. There’s
lots more in the issue, like the Percussion Marketing Council’s annual effort to interest
more students in playing drums to our story on how wireless works, and a perusal of
this issue’s the table of contents should identify any variety of lesson ideas.

FRONTRUNNER

MUSIC NEWS

Apple and Tems Team Up, Gibson Documentary Discovered, *NSYNC’s Cryptic Message, Luna to Make
Her Broadway Debut in KPOP, Coda Actor Rocks
Out, This Renegade’s A Shoe-In, Summerfest’s 2022
Lineup Revealed, and more.

This month’s Frontrunner column features another
collection of artists on the rise bracketed by a list of
noteworthy songs curated with student musicians
in mind. It includes profiles of L.A. rocker girls The
Linda Lindas, English DJ, songwriter, record producer and remixer Jax Jones, rising Weehawken, NJ pop
star Baker Grace, emerging Texas singer/songwriter
Abby Anderson and alt-Gospel vet Jor’dan Armstrong
whose time just might be now.
WHAT DO YOU DO?

Rafael Gomez discovered a love for
synch, the business of pairing music
with TV, film, video game projects,
in college. Now, after working his
way up, he’s scored a position with industry-leading
music publisher Kobalt.
INFLUENCES

Here’s how Glass Animals connects through time and
their inspirations’ inspiration Paul Simon.
MEDIA

Our monthly collection of music
media features a book about Weird Al
Yankovich, sheet music for the music
of Spider-Man, a podcast called “Totally
80s,”“five musical skills you can learn online for free,”
a film about the resurgence in vinyl records, one a
charismatic choir director, and more.
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CLASSIC ALBUM COVERS

Ella Fitzgerald was called “The
Queen of Jazz,” among other honorifics, but wasn’t really known as
a blues artist. However, in 1963,
Verve put out an album consisting entirely of Fitzgerald’s blues music. And it sold. Well reviewed by the
critics, the LP proved that there was little in popular
music the iconic songstress couldn’t do. The record’s
memorable sleeve was painted by a prolific illustrator
who created more than 400 album covers as well as
covers for Time magazine and many other works.
intunemonthly.com

FROM OUR FRIENDS AT PRACTICING MUSICIAN
THIS YEAR, IN TUNE’S TEACHER’S EDITION will feature essays on music education from Practicing
Musician. PM “helps you flip your classroom, provides personalized instruction via video lessons,
assignments, sheet music, and practice logs, and lets you assign homework and track progress in
minutes.” This next in the series will focus on the future of music education.

By Jake Douglass

5 Things You Need to Know About
the Future of Music Education
AS A FIELD, MUSIC EDUCATION IS RAPIDLY
changing. Here are five of the most important things you
should know about its direction:
Most Teaching Tools Will be
Technology-Based
Some teachers will embrace this change and are already doing
so, while others will want to remain in their comfort zone of
using method books and hard-copy repertoire for as long as
possible. However, technology can provide students with a
more immersive learning experience, as well as easier access
to information and resources. In addition, students are growing up with technology and can quickly learn to interface with
new, well-designed apps. It’s only a matter of time before we
must cater to student’s preferred learning methods.
There Will be Teaching Tools for Every
Genre of Music
With the increasing popularity of multimedia tools and the
decreasing cost to create them, we can expect to see an increase in tools that cater to specific genres of music. This will
be a great way for music educators to stay ahead of the curve
and offer programs that speak directly to the increasingly
diverse interests and needs of their students. Doing so will
make sure our pedagogical offerings are culturally relevant
to each district’s student population.
Creating Culturally Responsive Teaching
Materials Will be Easy
In addition to an increasing amount of culturally relevant
pedagogical tools, creating culturally responsive teaching
materials will become increasingly easy. Instead of creating
materials from scratch, music educators will be able to find
open-source tools, adapt other readily available resources for
use in their practice, and even collaborate with other educators––even if they don’t know one another. This will take
pressure off already overworked music educators and provide fresh, relevant teaching materials to students quickly.

We Will Personalize Every Student’s
Learning for Mastery
In the future, we will be able to personalize every student’s
learning experience to ensure that they master the material. This will be done through adaptive learning software
that will track each student’s progress and provide feedback accordingly. Additionally, educators will be able to
use big data to get a better understanding of how students
learn, so they can cater their lessons specifically to the
needs of their students.
Creating, Responding, and Connecting
Will be As Prevalent As Performance
As music educators, we know that creating, responding,
and connecting are just as important as performance. In the
future, we will be able to use technology to facilitate these
skills in our students. For example, we can expect more
online platforms for music students and educators. These
platforms will provide a space for students to share their
work, get feedback from their peers and educators, and
connect with other musicians from around the world.
What does this mean for music educators?
It means we must become familiar with new technologies
and adapt instruction to meet the needs of our students. It
also means that we must continue to develop our own skills
as educators so that we can help our students reach their fullest potential.

ABOUT JAKE DOUGLASS: As a teacher
and student, Jake has combined the
study of music, psychology,
neuroscience, and yoga to create a
well-rounded and experiential
understanding of how humans acquire
and integrate knowledge. Through
Practicing Musician, he is also working to
create equitable access to world-class music education.

If you need help, Practicing Musician offers free training to all educators.
Register for your free training at practicingmusician.eventbrite.com.

F R O M Y O U R F R I E N D S AT W E N G E R
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F R O M O U R F R I E N D S AT W E N G E R

PROMOTING
PROPER

OSTURE
L
IKE ATHLETES TAKING THE FIELD wearing
the right shoes or other equipment, musicians
can optimize music performance by working to
improve their posture during practice and performance, starting with the use of the right chair.
Medical experts and academic research attest to
the fact that music-making is a strenuous physical activity,
and without proper body support and appropriate equipment, musicians can suffer overuse injuries that inhibit
learning and diminish performance. The pain and distractions caused by such discomfort can also lead to disruptive
classroom behavior and may discourage further music
participation. Chairs are key pieces of equipment that
also enable attentiveness and concentration in the music
classroom and performance environment.
Whether you’re a music director, department head or
administrator, the goals are the same:
● You want your student musicians to be
healthy and happy

intunemonthly.com

● You want them to play well

● You want them to still be playing a year from now

CONSIDER THE CHAIR AN EXTENSION
OF MUSICIAN AND INSTRUMENT
Standing is considered by many to be the “ideal” posture
for music-making, because of how the spinal column and
respiratory system are positioned for optimal performance.
At music schools, it’s not unusual for students to practice
and perform recitals while standing. However, large-group
rehearsals and performances are commonly held sitting
down. Musicians in professional ensembles primarily
rehearse and perform while seated.
In most educational environments, sitting is the only
practical position for day-to-day student rehearsals and
performances. Since most musicians spend the majority of
their practice and performance time in the seated position,
the chair becomes a crucial piece of equipment – an extension of the musician and their instrument.
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F R O M Y O U R F R I E N D S AT W E N G E R
A PRACTICAL SOLUTION
For more than 30 years, Wenger Corporation has been studying
musicians, working with educators and gathering information
to create the most effective equipment available. In that time,
design engineers have learned – through observation in the field
and customer research – that more than 50 percent of school
music directors prefer their students to sit forward in their seat,
perched on the front edge of the chair, in part to encourage
attentiveness and discourage slouching. There is no medical or
ergonomic justification for such a seating position, but it’s traditional, particularly for upper string players.
With this knowledge in hand, Wenger engineers developed
a multi-position chair that could accommodate both seating
preferences while providing important posture benefits. That
research, development and evolution is now embodied in the
Nota® Chair.
Nota chairs are designed for optimal comfort, flexibility, and
proper body support. They also accommodate the varied seating
demands of different musicians.

The standing
position
offers optimal
alignment
and balance

Features of the Nota Chair include:

Position-Transition Seat with Dual Seating Zones
The chair can accommodate either front- or rear-seating
preferences, with uncompromising comfort and posture support, and easy movement between positions.
●

Forward
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Back
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The Nota
conBRIO

Nota Chair

● Narrow Convex Back This uniquely shaped back
bows outward toward the seated musician, helping to
encourage the natural curve of the spine. Its narrow shape
provides greater freedom of movement, both for the upper
arm/torso and rib cage/diaphragm.
● Dynamic Cantilever Frame The Nota conBRIO™

model features a unique frame design that offers dynamic
seating benefits. Musicians can now engage their entire
body in music-making, with the chair’s kinetic capabilities
fostering artistic flexibility and freedom. This movement
can also improve focus and concentration.
● Angled Seating and Range of Motion

Musicians playing certain instruments – such as French
horn, violin/viola, flute or larger saxophone – require
an angled position to prevent their elbows, or in some
cases their instruments, from hitting their chairs. The
Nota chair provides proper support and promotes better
circulation, even if seated at an angle. The Nota chair
also allows the musician’s body to be more fl uid than
regular chairs. With the pelvis tipped slightly forward,
the body is more apt to “teeter totter” or sway slightly in

intunemonthly.com

different directions. The unique shape of the seat also
fosters this motion.
Other attributes built into these chairs include a
design that promotes optimal spinal curvature; the
ability to keep the rib cage open, allowing for maximum ventilation and breathing capacity; and height
accommodation.
The bottom line is that a simple, properly constructed,
supportive chair can make a world of difference.
“Posture is the basis for everything you do as a musician,
and having the right posture alleviates problems for students,” says Michael Eddy, Fine Arts Coordinator, Henry
County School System, McDonough, Georgia. “And if
the students are comfortable, they are going to focus on
their playing,”

For more information about
promoting proper posture with
the Nota Chair by Wenger
Corporation click here
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PREPARE
PRACTICE
PERFORM
By Marjorie LoPresti, Digital Content Manager, MusicFirst
and Scott Casagrande

I

T’S THE TIME OF YEAR when most scholastic educators are moving toward the finish line. Music
teachers are also making sure that their students shine in
the final performances of the school year – festivals, concerts, parades, and ceremonies, like graduation. But every
seasoned teacher knows that it’s never too soon to plan for
summer and fall, even if only with mental notes, if not sticky notes,
or tools like Notebook, Evernote, or Google Keep.
You’ve probably already selected some of your repertoire for the
new school year. For marching band, this may even include custom
arrangements. What if your students could arrive at band camp with
most of that music learned? Imagine that your chorus, orchestra, or
wind ensemble students have mastered the notes and rhythms for

10

your fall concert less than four weeks into school? It’s not a dream—
it’s a matter of preparation. Several online tools can help accelerate
note-learning and free up valuable rehearsal time for music-making.
With some preparation on your part, chorus, band, and orchestra
students can practice more efficiently, rehearsals will focus more on
artistry, and it is more likely that the ensemble will give a stellar performance.
PRACTICE MATERIALS AND COPYRIGHT
Using any number of types of music software, you can convert
your music to useable practice material with one big caveat: copyright. During the heart of the pandemic, many publishers granted
temporary electronic distribution rights for educational use. That
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Louisiana All-State Concert Band

permission is being rolled back. If using custom arrangements
of copyrighted works, your agreement with the publisher/arranger should include the right to distribute audio renderings
for rehearsal purposes. As soon as you plan to distribute copies
or tracks of someone else’s arrangement, be sure to have permission. If the source music is in the public domain and you’ve
arranged it yourself, no agreement is needed.
PREPARE: PRACTICE MATERIALS
Back in the day, we made practice tracks with live audio recordings using select students for the performance model,
or just with the teacher singing or playing. Those tracks were

intunemonthly.com

shared with students via cassette tape or CD. Piano keyboards
with recording capabilities and music software like notation
programs and digital audio workstations (DAWs) made that
task more precise. Even now, anyone can download a notation file of a public domain work from a public domain music library like IMSLP.org or CPDL.org, then import it into
a notation program or DAW. After arranging the music as
needed, best practices include creating versions for each section by boosting the volume of individual parts in the mixer,
or muting parts for a “music minus one” effect. Practice tracks
like these can be shared with students easily via platforms like
Google Classroom, Schoology, or PowerSchool.
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In a recent issue of the In Tune Monthly Teachers
Edition(Vol.19, No.3), Dr. Jim Frankel outlined some
options for “Getting Your Music Off the Page” by going from print music to useable electronic practice files.
Dr. Frankel outlined various scanning options and a relatively new software option called Newzik. With Newzik, you can upload a PDF and Newzik converts it to
MusicXML for playback. Once uploaded, you can mark
up the score and/or embed external audio, MIDI or
YouTube videos. Students will see and hear the score,
control the playback tempo, and balance track volumes
with an included mixer - and even record themselves.
For music ensembles, especially choirs, this is a gamechanger. Newzik has partnered with several publishers,
so you may be able to purchase copyrighted arrangements and use them with this powerful tool.
PRACTICE: BETTER & FASTER
STRATEGIES FOR STUDENTS
Hearing is believing. Recording technologies have revolutionized music performance and music learning. Even
now, having students listen to a recording of a lesson or

rehearsal provides the imperative for corrections and improvements needed. Practice tracks, recording programs,
DAWs, Newzik and even Noteflight Learn provide opportunities for students to record and self-assess in the context of a correct musical model. Programs like PracticeFirst and SmartMusic go beyond student self-assessment,
providing immediate objective feedback on accuracy. Users receive specific guidance on what sections of the music
need more work. The case study below provides evidence
that providing students with such an effective practice tool
before rehearsal, with support and instruction on how to
use those tools, makes a difference.
FROM PRACTICE TO PERFORMANCE
In February 2022, MusicFirst Educational Consultant Scott
Casagrande conducted the Louisiana All-State Concert Band
and initiated a program enabling students to learn their individual parts prior to the start of the festival. The students
were given complimentary subscriptions to PracticeFirst,
the practice and assessment software available through MusicFirst. The goal was for students to learn their music prior
to the first rehearsal, allowing more time for cultivation of

Photo credit: Rob Davidson Photography

BE A PART OF THE NAMM FOUNDATION
The NAMM Foundation promotes music education and music making for people of all ages and abilities

Get Involved

Celebrate music making with NAMM
Foundation programs, including:
Music Making Day of Service,
Make Music Day, Best Communities
for Music Education, GenNext and
Music Education Days.

Be a Champion

Use advocacy resources and become
a champion for music education. The
NAMM Foundation believes in a world
where all children have a right to a
music education and where every
adult is a defender of that right.

NF_2103_PMEA_7.25x4.875.indd 1
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Make a Gift

Contribute and be part of a
community that promotes and
celebrates music making.
LEARN MORE AT
NAMMFOUNDATION.ORG

3/16/21 11:23 AM
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Student assessment and scoring in PracticeFirst

musical detail and artistry, rather than spending precious
time learning notes and rhythms. Students met with the
conductor and organizer via a Zoom during which the process of how to use PracticeFirst and prepare for the concert
was explained and demonstrated. A written handout with
instructions was shared with students, and the organizer
communicated directly with any students unable to make
the meeting.
As with some groups of teenagers, several students
missed the meeting, did not read the instructions, or forgot
the instructions and then asked many questions, so their
process of learning the music was slower. A few students
did not practice at all ahead of time and they struggled during the first rehearsal. However, because everyone around
them was confident in their parts, they learned the music
very quickly. Some directors were concerned about the additional practice required for participating students, but
the quality of the concert calmed their objections.
From the first hour of rehearsal, the band addressed
musicality, precision, fundamental sound, and intonation.
The Louisiana All State experience was richer and had a
lasting impact on the participants, thanks to the preparation of students prior to the first rehearsal. The same can
be said for how PracticeFirst can make an impact for any
ensemble wanting to move their in-person music-making
to the next level.
PREPARE – PRACTICE – PERFORM
You’re already preparing by reading and thinking about the
next school year. You may also be thinking that preparing
those practice materials seems like a lot of work. Start with
one or two pieces – perhaps a piece that you use frequently,
such as your school Alma Mater or the Star-Spangled Ban-

intunemonthly.com

ner (in the public domain and easy to find online). From
there, add a public domain work you plan to perform, or
maybe something for which you already hold or have purchased the appropriate use rights. If you have student leaders or others who are adept with music notation files, enlist
their help too. If you can allocate some of your budget, subscription products like PracticeFirst and SmartMusic offer
libraries of fabulous pieces, and their affordability may surprise you. Your future self, your students, and their audiences will thank you for time well spent to build a better
performance, and ultimately a stronger program.
SCOTT J. CASAGRANDE is an Education Consultant
for MusicFirst, Music Education Consultant for Music
For All, and an administrator for the Dr. William P.
Foster Project which supports bands in under-served
communities. He is a frequent guest conductor, PastPresident of the National Band Association, and was
a member of the NBA Executive Board from 20122020. Mr. Casagrande was Director of Bands at John
Hersey High School in Arlington Heights, IL for 22
years, and retired in June, 2021 after completing 33
years of teaching in Illinois public schools.
MARJORIE LOPRESTI is Digital Content Manager
for MusicFirst and co-author of Practical Music
Education Technology (Oxford University Press). She
has over 30 years’ experience teaching elementary,
secondary and undergraduate music, and has been
named NJMEA Master Music Teacher and TI:ME
Music Technology Teacher of the Year.
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GETTING GRANTS

By Stacey Swanson

Throughout this school year, we’ve used this space to identify scholarships and
honoraria available for educators. In this column, we’ll focus on an initiative
designed to support and enhance your program: The Classics For Kids Foundation.

Classics For Kids
Foundation
OVER THE PAST TWO DECADES, school music programs
and particularly string programs have been a primary target for
budget reductions. In response to this, The Classics for Kids
Foundation was formed in 1997. Through matching contributions,
CFKF promotes collaboration between string programs and local
charities. New string instruments boost the engagement, practice,
and participation of young musicians. The goal is to assist young
people and the initiatives that serve them by providing matching
grants for fine-stringed instruments.
CFKF continues to nurture the idea that learning a musical instrument benefits, not just the individual, but also his or her family
and community. Better self-discipline and academic performance,
confidence that comes from doing something well, better coordination, positive peer groups, and immersion in musical aesthetic are
all advantages of learning a complex musical instrument. If your
school or non-profit organization believes in the role of fine instruments in your program and can show evidence of need and commitment to raising matching funds, you are a strong candidate for the
Classics for Kids matching grant program.

Applications are accepted quarterly.

Deadlines: June 30, September 30, December 31, and March 31, 2023.
Click here to learn more

About CFKF
THE CLASSICS FOR KIDS FOUNDATION’S goal is to help
young people build bright futures through music, construct sustainable stringed instrument music programs, and provide grants for
top-rated instruments.

BE A PART OF NAfME: WHERE MUSIC EDUCATORS BELONG
Join today: nafme.org/collegiate

•
•
•
•
•

Take part in professional development opportunities
Network with music educators nationwide
Include impressive leadership skills on your resume
Add your resume to the NAfME Career Center
Advocate for your profession and your future students at
the local and national level

collegiate@nafme.org | 800-336-3768

TOOLS FOR EDUCATORS

POP QUIZ
The following quiz questions can be used to test for comprehension or for general reading of this issue of In Tune.
(The answers are on page 3 of the Teacher’s Edition.)

1. This singer-songwriter landed a record
deal after playing at the Ryman
Auditorium.
A. Baker Grace
B. Jax Jones
C. Abby Anderson
D. Jor’dan Armstrong
2. Metallica formed their band in what
year?
A. 1981
B. 1982
C. 1983
D. 1984
3. Which of the following is NOT a
Performance Rights Organization?
A. GMR
B. NAMM
C. BMI
D. SESAC
4. T/F – The process of creating new
harmonic progression for an existing
melody is known as transposition.
5. Sofia Carson broke into fame
on which movie?
A. Descendants
B. High School Musical
C. Wizards of Waverly Place
D. Snow White

6. What is the main difference between
wireless and wired microphones?
A. Use of Mixer
B. On/Off switch
C. Output
D. Gain
7. “Can’t Stop The Feeling” contains a
bassline sampled from which song?
A. “September” by Earth, Wind, and Fire
B. “Bye, Bye, Bye” by N*SYNC
C. “Bad” by Michael Jackson
D. “Good Times” by Chic
8. Ella Fitzgerald: these are the blues is
the singer’s only album in which genre?
A. Jazz
B. Blues
C. Country
D. Bebop
9. This artist has collaborated
with Jill Scott, Musiq Soulchild,
and most extensively, DJ Jazzy Jeff.
A. Jessy J
B. Samm Henshaw
C. Logan Murrell
D. Eric Roberson
10. How did Cool & Dre meet?
A. Taco Bell
B. Chorus class
C. Study Hall
D. At Epidemic Music
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Available in print and digital versions, Music Alive! is the perfect accompaniment
to In Tune for teachers seeking a reading resource for grades 4-10.
For more information and to get classroom sets of MusicAlive!,
call 914.358.1200 x702 or e-mail musicalive@intunepartners.com
musicalive.com

Now’s the Time to Get
Your Students

In Tune Digital Magazine is accepting
subscription orders for the 2022-2023 school year.
Act now to get your students IN TUNE. Order today to get eight issues
of the digital magazine that addresses students’ passion for music and helps you give
them a well-rounded music education.

Digital Magazine

FILL IN TO ORDER MAGAZINES

for all computers, tablets
and mobile devices

Name ____________________________________________

Including the online In Tune Teacher’s Edition

1-12 Subscriptions
$24.95 per subscription

(requires UserName and Password)

13+ Subscriptions
$299.00 flat fee for
unlimited use
(open one-click access)

Street_____________________________________________
City______________________State______ ZIP __________
E-mail___________________________________________
Number of Magazine
Subscriptions ________
 Payment Enclosed

• Includes access to online lesson plans
and audio and video resources
• Digital copies of In Tune can be accessed
by any device that can connect with the Internet

Phone____________________

 Bill Me/PO#_________________

For more information, call

914-358-1200 x702

In Tune’s digital platform offers increased functionality including audio narration and printable pages.

Order online at www.intunemonthly.com
Or send this page by email to mkornfeld@intunepartners.com,
or fax this page to 914-741-1136, or mail this page to:

In Tune, 55 Larry’s Lane, Pleasantville, NY 10570

MUSIC

T STEPS IN MARCHING BAND • PLAYING MUSIC ON
VE • LEARNING THE DRILL • DRUM CORPS, DRUM LINE,
EP BAND • EQUIPMENT & ACCESSORIES • AND MORE!

Order In Tune Books
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Presenting a series of books for students and lesson books for teachers from
the publishers of In Tune Monthly and Music Alive! magazines.
Lesson books feature reproducible articles with lesson plans, and activities.
•

BOO

How to Be Outgoing,
Outstanding &
Out Playing in the
Marching Field

marchingmusic.us

ie Jordan
Craig Chandler/University Communications,
aska–Lincoln
Courtesty of Rich Breske

9

MARCHING
MUSIC YOUR

BY RICH BRESKE

RICH BRESKE has spent
his life in and around
school music. He loves the
impact that joining band
has had on his life. Rich
was a section leader and
drum major in high school
(photo at left), and has
worked with symphonies
trument makers. He is an author of articles and books, and works
ber of different organizations to support school music. Originally
go and now in Osceola, Indiana, Rich and his wife, Kimberly, can
unds of their local marching band as it prepares for competitions.

BOOKS
BOOKS

MARCHING MUSIC

and!

1

School___________________________________________

• No extra charge for tax

G MUSIC: HOW TO BE OUTGOING, OUTSTANDING & OUT
N THE MARCHING FIELD will make the marching band experifor the middle school and junior high student. It will let him or
and what goes on behind the scenes, how much fun it can be, and
f options are available in high school marching band and beyond.
k will also be very helpful to the first-time band parent who wants
at their child commits to when he or she joins marching band.
arn the benefits and the challenges and help their child to be sucther in marching band or in life.
k will, in fact, be helpful to anyone who does not have a marching
round. It will help to explain the ins and outs of marching band,
tion, the requirements and the fun waiting for everyone in the

86993
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